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FRENCH & CO. BUY TAPESTRIES. 


According to a cable from Paris the 
P. W. French & Company, of 6 East 56 St., 
New York, who have figured in several 
large art transactions this season, have just 
secured a rare collection of XVI and XVIII 
century French tapestries. These tapes- 
tries, it is stated were formerly in one of 
the notable collections in France, and per- 


haps at one time embellished the interior 
of an old chateau. 
There are twenty tapestries in the set, 


and it is known that the collection is valued 
at $400,000. 

The collection has 
America, and is another 
tion of the weaver’s art to 
shores from Europe. 


already arrived in 
important acquisi- 
reach these 


NEW STUDIO HOTEL OPENS. 
The Hotel des Artistes, at 1 W. 77 St., 
is about to open its $1,250,000 building to 
“Upper Bohemia,” when co-operative homes 
and housekeeping apartments, will be placed 
at the disposal of artists in the seventeen 


stories of the structure. Rooms on the 
street side will be reserved for illustrators, 
writers and professional men in general, 


with its north light, will be 
devoted to painters. A roof garden, a chil- 
dren’s playground, a swimming pool and 
squash court, a concert hall (also to be used 
as a ball room), an unusually attractive 
culinary department with former chef of the 
Holland House as presiding genius, are sa 
lient features of the enterprise. 

The occupants of this unique hotel 
be chiefly owners of the same, but some 
apartments are reserved for renting. Pen- 
rhyn Stanlaws and F. V. Dumond are 
among the artists who were the projectors 
of this novel venture. 


while the rear, 


will 


JOHN E. D. TRASK RETURNS. 

Mr. John E. D. Trask, art director of the 
recent Panama-Pacific Exposition at San 
Francisco, and until its recent close, also 
art director of the San Diego Exposition, 
has returned east after a virtual absence of 


some three years and has been visiting his 
old haunts in Phila. 
While, as has long been predicted, “the 


chickens have come home to roost” in Mr. 
lrask’s case, and he has not secured a post 
as art director for which he is in many ways 
well fitted, especially through and by his 


knowledge of the American art world—and 


despite the enemies he has made, as was 
perhaps only natural in such a difficult 
post as that which he filled at San Fran- 


cisco, he has been welcomed home by 
many friends. 

The Phila. Press recently published a 
joint interview with Paul Bartlett and Mr. 
Trask, in which the latter made some true 
and sensible remarks. Mr. Bartlett truth- 
fully asserted that “great as has been the 
influx of art works to America of late this 
not mean that this country, even 
it has become a great art mart can neces- 
sarily become a great art centre, and that 
it is the spirit of a people—the attitude of 
a Nation, that makes it possible for a coun- 
try to become an art centre. 

“Tt is the craze for making money,” said 
Mr. Trask. ‘Money mad; a scramble after 
the almighty dollar from morning to night. 


does 


Piling up million after million, not know 
ing what we are going to do with it. Oh 
if these American people would only pay 
a fraction of the attention they pay to 
money making to the cultivation of their 
aesthetic side we’d get a whole lot more 
out of our short lives. 

‘At the present time in America,” he 


continued, “there are persons producing a 
higher grade of art than was ever produced 


consistently in any country in any one 
period, and what recognition is it given? 

‘Take the people of Phila. for instance. 
Here there is located one of the two great 

truly great—art schools of the universe, 
the Pa. Academy. The other is the Boston 
Museum. However, about six hundred 
people annually become members of the 
academy. The membership fee is ten dol- 
lars. Six hundred people out of nearly two 


million. Think of it!” 


CHASE PORT’T FOR CORCORAN. 


The portrait of former Senator W. A. 
Clark, by the late W. M. Chase, shown in 
the recent biennial Corcoran Gallery ex- 
hibition, has been presented by Senator 
Clark to the Corcoran Gallery to form 
a part of its permanent exhibit. Mr. Chase 
is already well represented in this collection 
by what is largely conceded his best still- 


life of fish. 





THAT JOURNALISTS JURY. 


Mr. Hudnut Withdraws Watercolor Prize. 
Mr. Alexander Hudnut, donor of the $200 
prize for the “best picture” in the American 
Watercolor Society’s annual exhibition has 
sent the following letter 
American Watercolor Society, 
New York. 
Gentlemen: 

With regard to the prize which I offered 
to be awarded to the best picture in your 
annual exhibition, | beg to say that as the 
jury evidently misunderstood, the conditions 
have not been complied with, and I do not 
consider that [| am bound by the decision of 
the jury. 

[ realize the difficulties connected with 
the awarding of prizes. | know that it is 
quite impossible to pick out the one best 
picture from among several hundred works 
of merit. I think, however, that intelligent 
judges of works of art should be able to 
select the twelve or fifteen best pictures in 
an exhibition, and had the prize been 
awarded to any one of the fifteen pictures 
so selected, I would have considered that 
the conditions of my prize had been com- 
plied with. In this last award of the jury 














MUSEUM BUYS ART OBJECTS. 


the 
importance 


Recent accessions at 
Museum are of unusual 
month. 
Volpi Sale 


this 


have been added, among t 


| 
| 


Metropolitan | 


| 


CHASE MEMORIAL EXHIB’N. 


In the memorial exhibition of works by 
the late William M. Chase, to open to the 


Several objects purchased from the| Public at the Metropolitan Museum, Tues- 
them a| day 


next, Feb. 20, art lovers will have 


rare Italian papier mache relief of the early| an opportunity for an interesting study of 


XV century, and an elaborate Gilded Gesso. 


the development of the dead painter’s art, 


An early American doorway (circa 1750),|as the works shown cover the period from 
found in Westfield, Conn., and an old Italian his early days in Europe in the early seven- 


pieces of rare 
have also been acquired. 
splendid portrait by 
Flagg, the gift of Charles Noel Flagg, an 
Italian walnut cabinet and some exquisite 
old lace, the latter a gift of Mrs. Auchmuty. 
By the will of Mrs. Isabel Place Sullivan, 
who died Jan. 19 last, the Metropolitan Mu- 


chest and _ several 
lica 
18 a 


majo- 
There 
Montague 


seum is left a carved altarpiece and a Gothic | 


Renaissance treasure chest, also a tapestry 
showing the baptism of Clovis, King of 
the Franks. 

Mrs. Sullivan gave to her daughter the 
“Portrait of a Gentleman” by Van Hagh- 
tenburgh, to her son Arthur the portrait of 
the “Duke of Genoa” by Van Burtis, and 
to her son Leonard the paintings “Sheep” 
by Robbe and “Anne Marie de Camudio” 
by Jan de Reyn. 





’ 


¢ 
Z 
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Copyrighted THE DANCE 
Spanish ‘Tapestry after design by Goya 

At the Hispanic Museum 
it is not only my own opinion but it is also STOLEN OLD MASTERS HERE? 
the opinion of every artist with whom | Old masters valued at more than $250,000, 
have talked, and of every individual who gupposed to have been burned on Jan, 10 
has expressed their opinion to me, that the jn the destruction of the Atheneum at San- 
picture selected by the jury is not one of the tander, Spain, were in reality stolen and 
best pictures in the exhibition. I therefore prought here is the belief of the owner, 


refuse to be bound by this decision of the 
jury. 
Regretting the incident, believe me, 


Very sincerely yours, 
Alexander M. Hudnut. 
5 Nassau St., 

N. Y., Feb. 13, 1917. 

| The Society has decided to pas the 
$200 prize to Leslie Shaw, the Jury ad- 
judged winner.—Ed. | 


MUSEUM BUYS ART OBJECTS. 

The Minneapolis Museum, has purchased 
eight rare Persian and Rhodian potteries 
from Dikran G. Kelekian, No. 709 Fifth 
Avenue. These pieces, comprising placques, 
ewers and tiles, will be added to other 
potteries recently acquired in this city for 
the Museum’s galleries. The four Persian 
examples of Khages and Sultanabard work 
are of the twelfth and thirteenth centuries, 
while the four Rhodian pieces from the 
Aynard collection of Paris were made in 
the sixteenth century. 

Five small textile squares woven by the 
Christian Copts of the sixth and seventh 
centuries were acquired from Kelekian this 


week by the Boston Museum 


Baron de Quinto, and the municipal authori- 


ties at Santander. The Baron de Quinto 
has written to Mr. Francis Kleinberger, of 
the Kleinberger Galleries, 709 Fifth Ave., 


asking him to enlist the aid of the American 
police, on the theory that the paintings were 
stolen and the Atheneum burned to hide 
the crime. It was the theory of the owner 
that the thieves sent the paintings to America 
on board the Isla de Panay, of the 
Spanish Line, but the vessel had already ar- 
rived before his letter reached Mr. Klein- 
berger, and had sunk in the East River on 
starting on her return trip. 

Among the missing paintings are Van 


Dyck’s “Portrait of the Duke of Richmond,’ 
Titian’s “Venus and Adonis,” \V elasquez’s 
“The Disciples at Emmaus” and Goya’s 


“Portrait of the Mayor of Madrid,” etc. 
The Baron de Quinto had loaned a part 
of his collection to the Atheneum for an 
exhibition. The fire broke out suddenly at 
night, and before the flames could be 
brought under control the building was 
destroyed, the paintings being a total loss. 
works by British 
Mann, and 
form the 
Museum. 


A collection of recent 
artists, selected by Harrington 
16 oils by Middleton Manigault, 
Feb. show at the Syracuse (N. Y.) 


ties, to within a short time of his death last 


October r. Some of his early figure and 
genre pictures, produced under the influ- 
ence of the Munich school, where he 


studied from 1875 to 1877, are tight and 
academical, notably, “The Apprentice,” and 
“The Court Jester,” although his well 


known, and perhaps his best work, “Ready 
for the Ride,” is of this period. 

Much of his early work reveals the infl- 
ence of the art of Alfred Stevens, of whose 
painting he always remained an admirer, 
His later portraits, however, all bear evi- 
dence of his close study of Velasquez 
Kenyon Cox, in an article’ written for 
Harper’s some time ago on Chase, said: 
“The first characteristic of his work that 
would strike a stranger to it, is probably 
its versatility and wide range of subject. 
The second notable characteristic is the 
temper of technical experiment in which it 
is executed. Its subjects are not more 
varied than are its means of expression, 
Oil, watercolor, gouache, pastel, are all in 
'turn employed, and each with the same 
unerring sureness, put to its best.” 

It is when one turns from such earlier 
works as “The Apprentice,” tight, and 
painted with infinite pains, to the later 
stunning portrait of Clyde Fitch, that the 
man’s advance is best understood. Broadly 
painted, virile and fine in pose and charac- 
ter, this later work is truly representative 
of Chase at his best period. “The Tenth 
St. Studio,” which shows his large studio 








in the old building, famous as the scene 
of the “Carmencita dinner,” hung with pic- 
tures, draperies, armor, etc., and showing 


a number of figures studying the pictures, 
lis illustrative of his growth, as well as of 
|his early training. He evidently enjoyed 
ithe numerous details of the room without 
jactually painting them with all their ac- 
|cessories. The brush-work is bold and 
| broad and shows the striving of the man 
| for bigger ideals. In “Dorothy and Her 
| Sister,” one of his later works, the mastery 
/of execution is felt The remarkable tex- 
iture painting in the gowns of the sitters, 
| their grouping and fine flesh tones combine 
| to make this canvas one of his most able 
| expressions. 
| The sudden change of subject and tech- 

nique that the artist made in the late 

eighties, it is said on the advice of a friendly 
art critic of the time, who called his atten- 
tion to the fact that the public was weary- 
ing of his studio interiors, brilliant as they 
| were—to the production of plein air land- 
scapes, first in Central and Prospect Parks, 
and later on and around the Shinnecock 
Hills, L. I., as skillful and as brilliant as 


'those of De Nittis and Boldini—is another 
proof of the man’s versatility, which was 
again proven in the astonishing series of 


still lifes, chiefly of fish, worthy of Vollon, 
of his later days. 

The work of Chase was uneven (“Homer 
|'nodded”’), of course, but through it all ran 
the verve and energy which was ever his 
chief characteristic and to which was due 
the great influence he exerted, not only on 
his students, but on the American art world. 
The Arr News has always contended that 
this influence, as well as his able painting, 
should have secured for him, more than 


Duveneck, the special medal at San Fran- 
| cisco. 
' The most remarkable feature in the life 


of Chase is the fact that his very latest 
work, painted the last year of his life, is 
as full of energy and vigor as anything he 
painted in his early days, as is showh by 
his “Self Portrait,” one of the last he ever 
painted. What could be more full of life 
and character than this work? It has all the 
enthusiasm of youth and even shows a striv- 
ing after new effects. L. M. 


TWO ZULOAGAS SOLD. 

Mrs. Lydig announces the purchase by 
Mr. Charles T. Crocker of San Francisco, 
of two full-length canvases by Zuloaga re- 
cently shown at the Duveen Galleries and 
now on exhibition at the Albright Gallery, 
suffalo, namely “The Bull-Fighter El Sego- 
vianito,” and “Anita Ramirez in Yellow,” 
the former having until lately belonged to 
Senor Don José Santamarina, of Paris, who 
grac iously loaned it to the current exhibi- 
tion. The “Anita Ramirez in Yellow” was 
painted in 1916, and, like the other portrait 
had not before been publicly exhibited. 
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EXPERT AD''ICE 


Picture, Studio and 
Gallery Lighting 


I. P. FRINK, Inc. | 
24th St. andjl0th Ave., | New York 













Daniel Gallery 


2 WEST 47th STREET 














MODERN PAINTINGS 

















ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
















PAINTINGS 
By MAXWELL ARNFIELD 


Established 1888 


Modern Painti 
Etchings Color Prints 
142 FULTON ST. 

New Yo 
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HENRY SCHULTHEIS CoO. 
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WARWICK HOUSE trp. 


No, 45 EAST 57th STRELT, NEW YORK 


Ancient Stained’Glass, Primi- 
tibe Prints, Antiques, Interiors 























Opp. Ritz-Carlton Hotel 





MAX WILLIAMS 


Rare Engravings, Etchings, Sporting 
Prints, Regilding and Fine Framing 


Madison Avenue at 46th Street 


New York 




























EXHIBITION BY 
William V. Scheville 











February 13th to 24th 















108 


Milch Galleries 


(Right next to the Lotos Club) 


WEST 57th STREET 






























517-5 23 Jackson Blvd. 





ARTISTIC PICTURE LIGHTING 





Are your pictures properly lighted? 

Put your Picture Lighting up to us and 
most satisfactory results are guaranteed to 
follow. Write for our latest Art Circular and 
prices. 


AMERICAN REFLECTOR & LIGHTING CO. 
Chicago 














Fine Art Dealer 


and Mezzotints. 


14 Grafton St., 


ARTHUR GREATOREX 






Publisher of Modern Original Etchings 


London, W, 

























68 BRANCHES IN 
CHINA 








ESTABLISHED IN SHANGHAI 


SINCE 1893 


C. BERTHEL & CO. 
298 Fifth Avenue, Cor. 31st St. 


Direct Importers of 


Genuine Chinese Antiques 
and Art Objects 

















EXHIBITIONS NOW ON} 


Contemporary Americans at Knoedlers. 








The present exhibition of some 58 paint- 
ings, now on at the Knoedler Galleries, 
556 Fifth Ave., through Mar. 3, is a dis- 
tinctively American show and ranges from 
the ultra-conservatives to the most ardent 
“Modernists.” The hanging has been done 
with the view of proving that both of these 
phases of modern American art may be 
cembined in harmony, if examples of each 
are properly selected. In the larger gallery 
one finds Cecilia Beaux’s decorative and 
soft, gray toned, “Sarta” nestling comfort- 
ably between examples of two such radicals 
as Jerome Blum, represented by a sombre 
and forbidding “Moonlight Grand Ganyon,” 
and Paul Berlin, who has a beautifully- 
toned decorative work in “Sanctuario.” 

Nor does Mary Cassatt lose any of the 
quality of her work, “Mother and Child,” 
painted in her most pronounced manner, 
by being placed next to a work of Mortimer 
Block, and in close proximity to one by 
Curtis Moffatt. Middleton Manigault has 
an excellent work in “The Negress,” re- 
markable in design and execution and sug- 
gestive in its whorls and color of Elihu 
Vedder. Arthur B. Davies is represented 
by one of his earlier sane and thoroughly 
poetic works, well-known to New York art 
patrons, “Spring Ecstasy.” Walter Griffin’s 
“June Morning” is typical of his strength 
and beauty of color. Leon Kroll’s “In the 


Country,” shown at the recent Corcoran 
display, is good in design, with almost 
metallic sunlight, and fine in color. There 


are three fine examples of George Inness, 
;one a small landscape, “Approaching 
|Storm,” rich in color quality, a virile bust 


|portrait of Anatole France, by Edward 
|Quinn, and a good marine by Rockwell 
|Kent. Albert Sterner has a large full 


length, life size, standing portrait of Mme. 
Maurice (Florence Walton), full of action, 
with well painted flesh tones and excellent 
quality of texture in the gown. There is a 
typical Sargent genre in “Tyrolese Cruci- 


fix,” and a strong industrial subject by 
F. Dana Marsh in “The Riverters.” The 
exhibition also has a fine Chase still life, 


“Striped Bass.” “The Canoe Builders,” by 
Blakelock; “Andromeda,” by George De 
Forest Brush, a decorative outdoors with 
|figures by Adolph Borie, and a recent virile 
work by George Bellows, “The Skeleton,” 
which shows the frame of a ship on the 
| ways. 
Other 


artists represented are 
Elmer 


Browne, Bryson 
Watson, Charles W. Hawthorne, Louis 
|Kronberg, Jonas Lie, Willard Metcalf, 
Ernest Lawson, Robert Henri, Gari Mel- 
chers, Kenneth Miller, Mary W. Preston, 
A. P. Ryder, H. W. Ranger, Daisy Pumpel- 
ly Smyth (a good painter in the conserva- 
tive manner), D. W. Tryon, E. Speicher, 
Martha Walter, F. B. Williams, James 
Whistler and Wyant. 


George 
Borrough, Nan 





Lawson’s Spanish Landscapes. 
The exceptionally interesting and import- 
ant exhibition of 22 landscapes and city 
| scenes, painted in and around Segovia, 


| Daniel Gallery, No. 2 W. 47 St., and which, 


‘announced to close on Feb. 13, has been ex- | 
tended to Feb. 20, deserved a longer notice | 


than pressure of space and time permitted 
é last week’s Art News. 





The feeling for color and grasp of com- 
position which are the artist’s chief at- 
tributes, has enabled him to seize upon the 
cold, keen sunlight, the impressive archi- 
|tecture, rugged scenery and _ picturesque 
| human life of northern Spain, and to trans- 
| late them with rare truth and ability. Not 
only to the comparatively few American 
| art lovers, who have been fortunate enough 
to know from personal observation, the 
scenery and life of northern Spain and its 
people, that strip of country whose shores 
are washed by the tempestuous waters of 
|the Bay of Biscay and swept by the cold 
|winds of that stormy sea; will these virile, 
|yet feeling, pictures of Mr. Lawson ap- 
‘peal, : : 
| His views of Segovia, and especially those 
‘entitled the “Rising Moon” and “Evening” 
‘are the strongest canvases he has yet pro- 
| duced, full of color, yet with a touch of 
|sombreness which recalls Greco and which 
lis not brutal as are Zuloaga’s rendition of 
the same subjects. Mr. Lawson has grasped 
the meaning of the life of northern Spain 
in the “Religious Procession,” the “Market 
Place” and the “Plaza Mayor.” His “Mid- 
| Day.” “Poplars,” “Sunlight” and “Twilight” 
are typically joyous in color and feeling. 
| Altogether a most alluring display. 


| 
| 
| 





Portraits at Rose Galleries. 
The Rose Galleries, 246 Fifth Ave., are 
| showing twenty-five “portrait impressions” 
| by Robert Reid, painted on unvarnished can- 
|vas, and from which the artist has reaped 
'a large profit during the past two years. 


| Morgan). 


Early American Art in Brooklyn. 
(By THe SeconpD VIEWER) 

There are several important and novel 
features in the exhibition of American “Old 
Masters” now on at the Brooklyn Museum. 
New evidence of the remarkable abilities 
oi certain artists who have not had their 
due from contemporary critics is offered, 
especially in the cases of Benjamin West, 
John Neagle, Thomas Sully and Samuel 
Waldo. Copley, whose fame has risen con- 
siderably in the last decade, is not over- 
well represented, although his masterly 
pertrait of Col. Epes Sargent (loaned by 
Mrs. Geo. H. Clements) proclaims itself 
again the dominating classic in colonial 
portraiture, and the portrait of Royalist 
James Murray proves itself a human docu- 
ment of rare power. The Copley studies 
for the large British National Gallery pic- 
tures of the “Death of Chatham” and “The 
Death of Major Pierson” are of less in- 
terest, if indeed in the case of the 
“Chatham,” the work is not that of a copyist 
of the finished picture, rather than a study 
of Copley’s own hand. 

The great surprise of the exhibition is 
Benjamin West's portrait of Dr. Enoch Ed- 
wards, a very clever piece of manipulation, 
a fine composition, and altogether a work 
of astonishing “modernity.” John Neagle’s 
two heads bring another surprise, for 
though Neagle is known as the man who 
painted the portrait of Gilbert Stuart best 
liked by the painter of Washington, few ex- 
amples of his art come before the public. 
There is nothing more beautiful in this} 
entire exhibition; however, than Neagle’s 
head of Levi Dickson, a canvas of hand- 
seme color and well-nigh perfect as an ex- 
ample of direct and spirited “brushing.” 

Then the Sullys! How fine some of them 
are! Not quite up to Lawrence at his best 
perhaps, but consummate work, showing 
skill, knowledge and fine understanding of 
human character. Then the heads of 
Waldo, Copley’s best pupils and the painter 
of that “smashing” head of Gen. Andy 
Jackson in the Metropolitan Museum. 
What a pity that Waldo obliterated his 
personality and all but ruined his art by 
forming that face-painting partnership, 
known as Waldo & Jouett. 

Here again is new testimony to the paint- 
ing powers of S. F. B. Morse, whose “Chief 
Justice Mitchell” (from the Conn. Hist. Soc. 
Coll.), is a fine rendering of an aged sub- 
ject. Of the earlier men Robert Feke 
makes a fine showing, the religious piece 
by Hesselius is a worthy effort, while 
Smibert and Blackburn might have been 
drawn upon for more nature examples. Of 
Gilbert Stuart, who by virtue of his many 
fine portraits of Washington is considered 
the chief of our “Old Masters,” one notices 


\the substantial color quality of the newly- 


found portrait of Isaac Barre, the grace and 
delicacy of his “Lady Erskine,” and the 


mellifluousness of the other several ex- 
amples. 

The Peales, Charles Wilson and Rem- 
brandt, are represented, but none sup- 
ply a sensation comparable with that 
evoked by the intense if rather dry portrait 
by James Peale. Trumbull’s “Gibraltar” | 


composition with Lord Heathfield, is a can- 
vas interesting as showing a marked dis- 


wl > ilarity ‘opley’s enormous picture of 
'Spain, by Earnest Lawson, now on at the | 5!™ larity to Copley p 


the same subject hanging in London Guild 
Hall. Benjamin West’s oil study (un- 
finished) of a group of Peace Commission 
ers—Adams, Jay, Franklin and Hy Laurens 
is a unique example of George the Third’s | 
court painter (owned by Mr. 


Pierpont | 
Two Copley pastels and several 
miniatures by Malbone and others are| 
further features of an usually instructive | 
loan exhibition. 

James Britton. 





Portraits by William Schevill. 


A collection of fifteen recent portraits 
by William V. Schevill shown at the 
Milch Galleries, 108 West 57th St., through 
Feb. 24 is a decided drawing card. It is 
a dignified show and also rather original. 
Wearied of background “arrangements” or 
in other words, “stunts” of balance, and 
composition, Schevill has gone to the other 
extreme of rendering only a simple back- 
ground of not more than one or two tones, 
which gives the impression of a _ wall, 
against which he places his sitter to com- 
mand the fall attention 
The effect is decorative and pleasing. 


The portrait of Mrs. John MacGinnis in 
a silver gown against a greenish blue 
ground is decidedly effective. That of 
“Helen” a sweet and natural young girl, 
who rests in a graceful, pose in an arm| 
chair, is thoroughly enjoyable and that of 
“Master Johnny Bitter” son of the late | 
Karl Bitter, is a remarkable likeness and | 
a perfect rendition of childish character. 
“The Yellow Sweater” is a_ scintillating | 
glow of color and the presentment of “Miss | 
Van Dresser” is an impressive work, lovely’ 
in tone and expression. There are also a! 
group of pastels, rare in quality, including 
portraits of Hon. William Taft, Betty Cof-| 
fin and others. 


of the observer. | 





Important Public Sales 


at the 


Anderson Galleries 





Old Chinese Rugs 


Brocades, Embroideries 


and 


Bolts of “Tribute Silk” 


Gathered in China by 
Mr. Frederick Moore 


The well-known Connoisseur 


of Peking and New York City 


Over a hundred very fine old Rugs 
in colors and patterns in vogue in China 
before the arrival of the foreigner. A 
large Collection of Decorative Hang- 
ings, Table Covers, rich Embroideries, 
and bolts of fine Silk, and a number of 
decorative scroll Paintings, all of great 
interest to collectors of Oriental Art. 

On Public Exhibition from Monday, 
February 19th, to the Sale on the Af- 
ternoons of February 23d end 24th. 





Rare Books, Autographs 
Bindings, Manuscripts 


Duplicates and Selections 
From the famous Libraries 


of 


Mr. Henry E. Huntington 
Of New York and 


Mr. William K. Bixby 
Of St. Louis. 


Many famous Books, Autographs, 
and Manuscripts acquired in duplicate 
by Mr. Huntington and Mr. Bixby in 
the purchase of great collections. Haw- 
thorne’s Fanshawe; Poe’s Poems; first 
editions of the Waverley Novels in the 
original bindings; extra - illustrated 
Books; fine examples of Early Print- 
ing; Collections of rare Engravings; 
scarce editions of the British poets; 
famous English novels in the original 
parts; the works of Audubon, includ- 
ing the elephant folio edition of the 
Birds; manuscript Orderly Book on the 
treason of Arnold and the capture of 
André; the unpublished Revolutionary 
papers of General Clinton; the original 
Household Account Book of President 
Jefferson; extraordinary collections of 
the Books, Letters, and Manuscripts of 
Burns, Lamb, Hawthorne, and Riley; a 3 
magnificent collection of Original Draw- 
ings by Thackeray, including those 
made by him to illustrate the ‘Virgin- 
ians,”’ and hundreds of other great rari- 
ties of the highest importance. 

Now on Public Exhibition to the Sale 
on the Afternoons of February 26th, 
27th, and 28th, and March Ist. : 





Beautiful Prints 


of the 


Nineteenth Century 


Forming the Sixth Division of the 
Collection of rare Prints made by > 


'Mr. Frederic R. Halsey 


Superb impressions of Mueller’s Sis- 
tine Madonna after Raphael and Rosa- 
spina’s Dance of Cupids; masterpieces $ 
by Boulard, Cousins, Jacque, Haig, Fit- 
ton, Strange, Boucher, Whistler, and a 
hundred others, and the finest Collec- $ 
tion of Mezzotints printed in colors that 
has ever been offered at public sale, $ 
including eighty-seven by S. Arlent Ed- 3 
wards, all signed artist’s proofs with 
full margins and in the finest condition. } 

On Public Exhibition from Monday, 
February 19th, to the Sale on the Even- 
ings of February 26th, 27th, and 28th. } 


Catalogues are sent free to 
intending buyers. 


The Anderson Galleries } 


Madison Avenue at Fortieth Street 
NEW YORK § 

















Albert P. Lucas has recently completed 


' several tonal landscapes. 
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Important Examples of 


OLD 
CHINESE PORCELAIN 


from 


GORER or LONDON 


on Exhibition at 


DREICER & CO. 


American Representatives 


560 FIFTH AVENUE NEW ,YORK 

















“Modernists” at Bourgeois’ Galleries. 

At the Bourgeois Galleries, No. 668 Fifth 
Ave., there is on through March 10 an ex- 
hibition of 71 examples by foreign and 
American, so-called “Modernist” artists— 
which, with a similar larger exhibition at the 
Montross Gallery, also opened this week, 
and mentioned elsewhere, may be consid- 
cred as smaller and active eruptions of the 
great volcanic “Modernist” explosion, to 
come through the new society of Independ- 
ent Artists, at the Grand Central Palace in 
April next. 

The exhibitors in the present display are 
the Americans James 
vert, W. J. Glackens, John Marin, Walter 
Plach, Maurice B. Prendergast, Man Ray, 


Charles Sheeler, Joseph Stella, Charies E. | 


Prendergast and Charles C. Rumsey. The 
foreigners are Mary de Anders, Georges 
Braque, Emanuel Centore, Jean  Crotti, 
Andre Derain, Edouard Ferat, Arnold Fried- 
man, Albert Gleizes, Marie Laurencin, 
Francis Picabia, Juliette Roche, Morton I. 
Shamberg and Adolf Wolff. Mr. Bourgeois 
says in the foreword to the printed little 
catalog of the display: ‘We believe that the 
friendly grouping in the present exhibition 
of men of varying ages and aims is a sign 
that the idea of artistic sectarianism is out- 
worn and that the intelligent men of the 
present day are not measuring the worth 
of an art by its school but by the originality, 
the power, the degree of talent that went 
into its making.” 

The difficulty in reviewing an exhibition 


of this kind is that the reviewer must be 
in sympathy with the “cult” which the 
artists represented chiefly follow and to 


which they are devoted, to do it any justice. 
It is impossible for any art lover, or es- 
pecially any art writer, of conservative ten- 
dencies and ideas, to at all appreciate the 
majority of the works shown here. Sonie 
of it is no doubt educational, as showing 
how little, if any, is the influence of older 
schools and artists upon younger men and 
women, whose chief idea seems to be to 
sneer at tradition, and to depart, as far as 
possible, from those basic canons, which 
in the writer’s view, must underlie any 
great or even good art, and this applies 
to music and poetry, as well as to art. 

There are, of course, good works shown 
here, notably the three landscapes by James 
Butler, grandson of Monet, the Renoir head 
of a girl and the two flower pieces by W. J. 
Glackens, the two studies of trees and a 
landscape by John Marin (which have fresh 
color), the large and effective flat tone por- 
trait by Walter Pach, and Charles C. Rum- 
sey’s large bas relief placque of the “Bath- 
ers” with well-modeled, if distorted, figures, 
but outside of these examples, and those of 
the familiar tapestry art of Maurice Pren- 
dergast, there is little than can commend 
itself, as said above, to anyone but a mad 
follower of the “modernist’s cult.” The ma- 
jority of the examples shown are very 
slight, some have good decorative feeling, 
such as those of Marie de Anders, Emanuel 
Centore, and there is good color in the 
works of Everett Lewis and Andre Derain. 
Ferat is a follower of Duchamp and about 
as unintelligible. Mr. Bourgeois is to be 
commended for holding the exhibition as an 
educational feature. 


is 


There has been hung in the collection of 
the Museum of Art, Newark, N. J., a large 
marine painting, “The Breaker,” by George 
Alfred Williams. The picture was recently 
purchased by Dr. E. Zeh Hawkes. 








3utler, John R. Co-| . 
|conception as that of the “Tragic Commed- 


“Modernists” at Montross Gallery. 

Preceding the twentieth annual exhibition 
of the “Ten American Painters” which 
comes to the Montross Gallery, No. 550 
Fifth Ave., March 6 next, Mr. Montross has 
arranged, as a sort of “curtain raiser” for 
the sane and healthy display of the “Ten,” 
an exhibition of 12 examples of Arthur B. 
Davies, 8 of Walt Kuhn, 12 of Jules Pascin, 
5 of Charles Sheeler and 27 of Max Weber 
all of whom may now be considered “Mod- 
ernist” painters. 

The display is, of course, interesting, and 
to some may be educational, but as said in 
the notice of a similar exhibition at 
Bourgeois Gallery above, “it all depends 
on the point of view.” One cannot 
away from the color, grace of line and im- 
agination which characterize the work of 
Mr. Davies, but his old admirers, unless ab- 
solutely perverted by “modernism,” cannot 


up- 
get 


ibut regret that such a painter should have 
|“gone over to the enemy, boot and saddle” 


as he has, in some of the examples in the 
present display, notably the “Hostile 
Loome” and “In Many Mirrors.” One had 
really learned to like Mr. Davies “Consump- 


.tive Venuses” but it is difficult to accent 
|\them in cubist form. 
Why, when Walt Kuhn had so good a 


ians” and drew the figures so well, was it 
necessary for him to give them such gio- 
tesque and ugly faces? There are move- 


ment and color in his clever conception of 
“Hazards Beach— Newport,” but his 
“Casey” and “Rhythms” are unintelligible. 
The best works shown by Jules Pascin are 


the | 


Henri et al at McDowell Club. 

A group of clever painters of the Henri 
type are holding the walls of the 
Dowell Club, through Feb. 27. Henri, the 
leader, who has many followers, is the most 
interesting exhibitor, and his fine “Nude,” 
beautiful in color and well composed and 
drawn gives distinction to the show, while 
his “New York Street Scene,” different 
from his usual subjects, is an able and 
interesting work. “An Imaginative Boy” 
and “Laughing Gypsy Girl” are also typi- 
cally strong. Randall Davey, a close Henri 
imitator, and one of his ablest pupils, has 


and two portraits. Leon Kroll, who is not 
a Henri student, has three excellent exam- 
ples in “Harbor on The Hills,” “Upstate, 
New York,” and a still life. These works 
are strong, brilliant in color and show an 
individual point of view. John Sloan shows 


improvement in the five canvases that rep-| 
in | 


resent him; “Kathleen” is more refined 
color and composition than his usual con- 
ceptions, and “Backwater, Brier Neck,” has 
good design and strength of action. 


Clarence K. Chatterton, professor of art 
at Vassar, is represented by three good 
works, a portrait and two _ landscapes; 


Andrew Dasburg shows a neo-impression- 
istic still life, and George Bellows displays 
his old boxing pictures, “Both Members of 
this Club,” and an interesting “Approach to 


the Bridge.” The other painters repre- 
sented are Edward Hopper, Thalia W. 
Millett and Frank Osborn. The sculptors 


L. A. 


and 


Alexander 


showing are Mary 
Stirling Calder. 




















A PERPLEXING POINT. 
John Ward Dunsmore 
In Watercolor Exhibition at National Arts Club. 
his litthe scenes and figures from “Key Rome Academy Fellows Exhibit. 


is 

West,” the others are simply illustrations. 
Three simple black and white drawings by 
Charles Sheeler are his best examples. Max 


|Weber shows some “Naked Trees’—very 
| - ; 
naked, a number of wash drawings of trees 


in Central Park, a rather good little land- 
scape, “Beckett, Mass.,” and some distorted 
figures reclining on woolly clouds which he 
calls ‘Women on Rocks.” 

The impression given by the display, as 
always by one of “modernist” effusions is 
that of a striving after sensational effects 
and slightness. There is no depth, body or 
soul to these works, and, with the exception 
of the art of Davies, it does not seem to 


|the present writer that they can endure. 


J. B. 


x 
Unique Display at Ardsley Studio. 


At the Ardsley 110 Columbia 
Heights, 


Studios, 


3rooklyn, there are now on ex-| 


Works by six Fellows of the American 
Academy in Rome are on exhibition at 
the Cosmopolitan Club, 133 E. 40 St., to 
March 11. Mural decorative panels form 
the chief part of the exhibit, those executed 
for the Southern Administration Building, 
by Frank P. Fairbanks, showing consider- 
able skill both in design and brushwork. 

Eugene F. Savage shows three large can- 
vases, decorative and interesting composi- 
tions, while his two smaller contributions, a 
“Wall Panel in Fresco and Encaustic,” and 
“Grief,” are charming conceptions, the lat- 
ter especially beautiful in line and color. 
“The Spirit of Minoan Poetry,” by Fred- 
eric Stahr, an immense mural painting rep- 
lresenting the arts of ancient Crete, shows 
|power and imagination. 

In the sculpture exhibit, Sherry E. Fry 
ihas a bronze statuette, “Mahaska” (an In- 
'dian chieftain), that is really admirable. 





Mc- | 


good examples in “Man with a Clay Pipe’ | 








The Gorham Galleries 


Announce 
an Exhibition 
of the Works of 
MR. MARIO KORBEL 
in Sculpture March 1 to 27 


inclusive 


The Gorham Company 
Fifth Avenue and 36th St. 
New York 


























Royal Tapestries at Museum. 

The exhibition of tapestries from the 
royal palace of the Pardo (not Prado as 
several of the art writers in the dailies have 
mis-called it) loaned by the King of Spain, 
now on to Mar. 1, at the Hispanic Museum, 
156th Street, west of Broadway, the loan of 
which was obtained by Mr. Archer M. 
Huntington of the Hispanic Society of 
America, is deservedly attracting throngs 
of art lovers. 

Three rooms of the Museum are given up 
entirely to the tapestries. They line the 
walls, there is a central top light in each 
room which permits them to be seen to 
best advantage, and outdoor scenes! are 
made more pleasing by boxes of plants 
which make a border of green around each 
floor. The centres of the floors are covered 
with beautiful modern carpets, tapestry 
woven in Madrid, are a part of the loan. 
_The tapestries are scenes from the daily 
life of the times which they represent. The 
center room, entered directly from the hall 
at the museum, contains the tapestries after 
the Flemish style, soft and beautiful in 
tone, with the characteristic coarse type of 
Flemish peasant, one of the scenes after 
Tenier’s “The Drinkers” in the museum 
at Antwerp. On the wall of this room, 
directly opposite the entrance, on either 
side of one of the large tapestries, are 
placed two portraits of the King Alfonso 
and Queen Victoria of Spain, painted by 
Sorolla, which have for some time been 
possessions of the society. In the second 
room to the left are the tapestries from the 
cartoons by Goya, the brilliant blue sky, the 
joyous atmosphere of Spain, with the 
wonderful brilliancy of colors in the 
costumes, the many red and yellows and 
the people of his time, (1746-1828). There 


iv “The Dance,” reproduced in this issue, 


well as the merchant and his wares in “The 


Picnic,” fine ladies, and a coach, as 


Earthenware Stall,” and four gay damsels 
are tossing “The Nincompoop” in a sheet. 


“The Hawseller” is notably characteristic 


in its vivacity and character drawing. In 
this Goya room is a bronze bust of the 


artist as a rugged old man, by Mariano 
| Benliure, 

| Scenes from the life of Don Quixote form 
| the series of tapestries in the third room, at 
|the right of the central one. They are de- 
| lightful in tone and design, with beautiful 
| floral and figure borders, the only ones of 
|the tapestries having these. They were 
|made from cartoons by Procaccini, by the 
(sons of Jacon Vandergoten. The greater 


| number of these tapestries had never been 
| removed from the walls of the palace of the 


Pardo since their completion in the eigh- 
teenth century, until they were taken down 
to be shipped to this country. All were 
made at the Royal Manufactory of Madrid. 
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|hibition, lithographs by Delacroix and | 
}etchings by Chassérian, from the collection | 





The same may be said of a bronze head of | |. 
Jerome Brush, by this artist. John Greg- | Al- UAN & O 
of Hamilton Easter Field. It is his inten- ory shows a Venus (marble panel) and a Sc. TF. L060 


P . . ‘corative head, both excellent. Harry D. 
tion each month to bring out from his port- decorative A= Sapdlates 1» Phage an, ° 
folios rare prints or other art works for | Chrasher’s “Portrait of a Boy” also de 557 Fifth Avenue, New York 


loan exhibit and to show at the same time | S¢Tves Mention. 
modern work which has not yet gained full 
recognition. 

This month from the portfolios he has 
| brought out lithographs and etchings which 
are illustrations to Hamlet and Othello—of 
life and character, rich in tone—and drawn 
as only the masters can draw. 

The modern paintings consist of brilliant 
watercolors by John Marin and oils by 
Bernard Karfiol. Karfiol is a new name in| 
the N. Y. galleries. His work is quiet, 
modest and absolutely free from all trick- 








SPACIOUS ART GALLERIES 
EXHIBITION STUDIOS AND 
Bachelor Apartments of Quality 


At the Milch Galleries there is now a 
|group of recent landscapes by Albert Groll, | 
‘four of his Arizona and New Mexican | 
subjects and some painted at Providence-| 
town last summer. It is an interesting, 
display and adds greatly to the ne 
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Chinese 
Antiques 





40 West 57th Street 


Elevator, Large Rooms, Service 


ness of the galleries. 
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of much of the best work in literature and Highest References from Museums, Collectors and Picture Dealers = | 
art. 
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EXHIBITIONS NOW ON. 


Modern Paintings at City Club. 

A group of modern paintings is on ex- 
hibition a the City Club, 55 West 44th St., 
including 13 pictures by five American 
artists. Haley Lever contributes two ex- 
amples, “A Windy Day,” and a Land- 
scape,” both colorful and striking examples 
of his well known style. An interior view 
of the Cathedral at Toledo, by Samuel Hal- 
pert, is more pleasing than “Still Life, by 
the same artist. His “Roof Tops Paris 
and “Interior,” a studio scene, are both 
good. Edward Fisk has a “Still Life,” 
“Pine Trees,” and “Adirondack Country, 
all fair specimens of his brush and Man 
Ray has a typical “Still Life.” 





John Marin’s Recent Watercolors. 


ohn Marin, “the greatest watercolor 
a of all time,” according to Mr. Alfred 
Stieglitz, is showing a group of recent works 
at Mr. Stieglitz’s Photo-Secession Gallery, 
291 Fifth Ave., including views representing 
the Adirondacks, and a few ultra-modern, 
extremist compositions, the very latest de- 
velopment of the artist's talent. 

Mr. Marin is a musician, and he plays 
with his brush as he would play upon a 
musical instrument, producing harmonies 
of color and form that reveal his sub-con- 
scious soul, harmonies that are somewhat 
disconcerting to the uninitiated, but doubt- 
less full of subtle meaning to the artist 
himself. 





Naval Prints at Kennedy’s. 

In these days of the submarine, the 
destroyers of the XX century, special in- 
terest is attached to an exhibition of naval 
prints now on to Feb 24, at the Kennedy 
Galleries, 613 Fifth Avenue. Many of these 
historic old prints were engraved in Eng- 
land, and others in this country. They 
are interesting records of the days when 
the Chesapeake met the Shannon on the 
high seas, and won a naval victory, and 
Commodore Perry achieved fame in the 
battle of Lake Erie. J 

Of note in the display are the “Endymion 
and President,” by Jeakes, after Butters- 
worth; and H. M. S. Shannon, and the 
Chesapeake, by Haghe, after Shetky. 

Another historic event is depicted in the 
print illustrating the sea fight between_the 
“United States,” under command of Com. 
Decatur, and the H. M. S. “Macedonian,” 
in command of Capt. John Carden, by 
Tanner, after Birch. 





Photo Exhibit at Print Gallery. 

Some eighty photographs, including por- 
traits and landscapes by members of the 
Alumni Association of the Clarence H. 
White School of Photography form an ex- 
hibition of interest for devotees of the 
camera at the Print Gallery, 707 Fifth 
Ave., until Feb. 28. 














AMERICA AS AN ART CENTRE. 


We commend to our readers a pe-| 
rusal of the review of the memorial | 
exhibition of works by the late Will- | 
iam M. Chase, at the Met. Museum, | 
and of the truthful sensible and timely 
remarks of Mr. John E. D. Trask, late 
Art Director of the San Francisco Ex- 
position on “America As An Art Cen- 
tre,” printed in our columns today. 

The story of Chase’s life and paint- 
ing and of the influence of his teach- 
ing and work on contemporary Amer- | 
ican art life—coupled with Mr. Trask’s 
analysis of the reasons why America, 
while it has become a great, perhaps 
the great art mart of the world, under 
present conditions, cannot well be a 
great art centre—is instructive and sig- 
nificant. An 
country can neither well produce great 
art, nor become a true art centre. When 


over-commercialized 


our art-lovers and collectors can learn, 
as did Chase, to study and collect for 
art’s sake, and not the dollar’s, then, 
and then only, can we hope to be an art 
centre such as Italy, Holland, England 
and France have successively been, 
and despite the war, remain, and will 
again continue to be. 





Works by Raphael Kirchner. 


Mr. Robert Boss is showing at his gal- 
leries, 3 W. 47 St., 70 watercolors by 
Raphael Kirchner, among them _ several 
portraits, that of Mrs. John E. Leggatt of 
London and New York an especially happy 
example of the artist’s style. 

Mr. Boss is responsible for the “discov- 
ery” of Raphael Kirchner, whose vogue 
appears to have grown rapidly since the day 
when a drawing in a paper-covered novel 
bought by chance at the Gare du Nord, 
Paris, attracted the attention of Mr. Boss, 
causing him to abandon his projected jour- 
ney to London and to consult the first 
directory he could find in order to discover 
the artist who signed the drawing. He 
succeeded in his quest and made a business 
proposition to Kirchner, promising to make 
his reputation, a promise which he has 
certainly kept. 

The “Kirchner Girl” is a type of her 
own, differing from the black and white of 
her predecessor, “The Gibson Girl,” in that 
she is all life, color, movement, a glowing 
embodiment of the “éternal féminin” of the 
day. She is decidedly “modern,” but delect- 
ably so, and if she is sparsely veiled, her 
beauty reconciles one to her disregard for 
clothes. 





These colored drawings are varied, some 
eccentric in conception, some fantastic, and 
others almost ethereal, and all are interest- 
ing, and are good in technique and color. 
The original watercolor drawings for the 
Foyer of the Century Theatre, N. Y., as 
also those for the large mural decorations 
in the same theatre, are most decorative 
and deserve special mention. 

“Reflections,” “L’Essayage du Chapeau,” 
“Au Boudoir,” “The Bather,” “Ghirlandaja,” 
“Inspiration,” and too many others to be 
mentioned in a brief notice, are perhaps 
the most characteristic examples of the 
artist’s work now shown. 





Hahlo “Comes to Heel.” 


Mr. Arthur H. Hahlo, proprietor of the 
Hahlo Print Gallery at No. 569 Fifth Ave., 
and son-in-law of Mr Isaac Stern, who, 
with the single exception of his fellow 
Harvard graduate and print dealer, Herr 
Franz Hanfstaengl, was the only art dealer 
on Fifth Ave, and, as far as can be as- 
certained, in New York, to fail to display 
an American flag on his establishment on 
“Preparedness Day,” last Spring—has since 
the recent rupture of diplomatic relations 
with Germany—hung out the Stars and 
Stripes over his show window. 

It is gratifying to note that Mr. Hahlo 
has, even if belatedly, “seen the light.” 





Herr Hanfstaengl Speeds Bernstorff. 

Herr Franz Hanfstaengl, proprietor of 
the print gallery at No. 543 Fifth Ave., and 
a graduate of Harvard, it is reported, 
donned a full evening dress suit early on 
Wednesday morning last, and proceeded 
to Hoboken, to bid his German Ambassa- 
dor, Count von Bernstorff, “Godspeed” on 
his enforced voyage home. It was doubt- 





less gratifying to Count von Bernstorff to 
know that in the American art world, at 
least, “one heart is loyal yet.” 


' 
ART BOOK REVIEWS. | 
VENETIAN PAINTING IN America. By Bernard 

Berenson; 8vo, $4. Frederic Fairchild) 

Sherman, New York. 

This work on XV _ Century Venetian 
Painting in America, by the well-known au- 
thority on earily Italian painting, is more 
than a mere calalog of the works of the 
great Quattrocento artists in the United 
States, although it serves that purpose ad- 
mirably, and art students will welcome it 
as a comprehensive and critical study, both 
of these artists and their works. 

There may be divergence of opinion as to 
Mr. Berenson’s attributions of certain pic- 
tures to certain artists now and then, but 
there can be no question as to the amount 
of research and serious study that have 
been given by Mr. Berenson to enable him 
to arrive at his conclusions. ; 

Considerable space is devoted to Giovanni 
Bellini, and here one feels that the author 
again writes con amore on a subject he has 
already treated in some of his essays in the 
“Study and Criticism of Italian Art,” and 
which he may supplement later on by a 
book dealing entirely with this Venetian 
master, who “for fifty years led Venetian 
painting from victory to victory,” to quote 
from Mr. Berenson’s chapter on the three 
Bellini. 

The chapter on Giovanni Bellini’s pupils 
and followers gives an excellent account of 
Carpaccio, Montagna, Cima, and two gen- 
erations of followers of the artist. Of even 
greater interest is the appreciation of Man- 
tegna, Bellini’s brother-in-law and_ the 
genius of the Paduan school. 

Mr. Berenson’s remarks on Bellini’s un- 
finished creation, the Alnwick “Bacchanal,” 
formerly in the collection of the Duke of 
Northumberland, gain special interest from 
the fact of this picture having recently be- 
come the property of the American art col-| 
lector, Mr. Frick. It was at one time er- 
roneously attributed to Basaiti and even 
cataloged as such. Mr. Berenson states 
that “Titian did not disdain to complete” 
this work of the great Venetian painter. 





Pictures By THe Otp MAsters IN THE| 
LIBRARY OF CHRIST CHURCH, OxForRD. By 
Tancred Borenius, Ph. D., Oxford Uni- 
versity Press, London. Price 5/ net. 

This valuable catalog, with historical and 
critical notes of the pictures by Old 
Masters belonging to the Library of Christ 
Church, Oxford, has recently been pub- 
lished by the University Press. The cata- 
log, which is arrangel according to schools 
and in historical sequence within those 
schools, satisfactorily supersedes any pre- 
vious attempt to classify this important 
collection, the greater portion of which was 
bequeathed to the Library in the middle of 
the 18th century by General John Guise, 
additions being received later from the 
Fox-Strangeways and Savage-Landor col 
lections. 

In spite of, or perhaps even because of, 
its brevity and its welcome lack of any- 
thing irrelevant or superfluous, this volume 
will, without doubt, prove of the greatest 
value to students of art, the fact that it 
has been prepared by so distinguished a 
critic and expert as Dr. Tancred Borenius 
(who, it will be remembered, is London 
Lecturer to the Slade School of Fine Art, 
and the editor of the second edition of 
Crowe and Cavalcaselle’s History of Paint- 
ing in North Italy), is sufficient to vouch 
for the profundity of research and knowl- 
edge which underlie it. Dr. Borenius’ criti- 
cism is always of particular interest when 
dealing with subjects relative to early 
Italian art, his articles on which are 
familiar to all who are acquainted with his 
frequent contributions to the Burlington 
Magazine. It is therefore not surprising 
te find in this unpretentious little book with 
its businesslike and condensed notes much 
that throws fresh light upon pictures, re- 
garding which discussion has hitherto failed 
to achieve any definite conclusion. 

Among other interesting works on which 
controversy has waxed high, are the Ten 
Sybils, attributed by Berenson to _ his 
imaginary Amico di Sandro, and by Dr. 
Porenius classed with slightly less definite- 
ness to “The School of Botticelli.” In re- 
gard to “The Adoration of the Shepherds,” 
formerly regarded as a Raphael, the author 
takes the view that it is the work of 
Girolamo da Treviso, an attribution, which, 
in view of the character of the painting, is 
of particular interest. Each item included 
in the catalog has obviously been the ob- 
ject of minute inquiry, and no existing at- 
tribution, however time-honored, has been 
allowed to pass unchallenged. The illus- 
trations which are extremely numerous, are 
exceptionally well reproduced. 

Le if-a. 





In spite of the amount of time William 
A. Coffin has given to the advancement of 
the work of the Committee of One Hundred 
for the Fraternité des Artistes, Paris, he has 
found leisure nevertheless to paint some 





landscapes, which he will exhibit during the 
season. 


OBITUARY 


a 
Charles Coolidge Haight. 

Charles Coolidge Haight, architect, died 
Feb. 9 at his home at Garrison-on-Hudson, 
N. Y. He was born in N. Y. City, 1841, 
the son of the Rev. Benjamin I. Haight, 
assistant rector of Trinity Church, and Mrs 
Hetty Coolidge Haight; was graduated from 
Columbia in 1861 and the following year 
enlisted with the Seventh Regiment in 
Baltimore. He served as lieut. and captain 
of the Thirty-ninth New York volunteers, 
was severely wounded at the battle of 
the Wilderness and was compelled to leave 
the army. 

Before taking up work as an architect 
he studied at the Columbia Law School, 
he designed the brick buildings of Colum- 
bia College in Madison Avenue, now re- 
moved, and those of the General Theologi- 
cal Seminary, in Chelsea Square. For Yale 
University he designed Vanderbilt and 
Phelps halls, the university library and the 
Mason, Sloane and Osborn laboratories, as 
well as new dormitories for the Sheffield 
Scientific School. 

Other buildings designed by Mr. Haight 
were the N. Y. Cancer Hospital, St. Igna- 
tius’ Church, the Havemeyer house, Fifth 
Avenue; the Second Field Artillery Armory, 
in the Bronx, and the Garrison Chapel of 
St. Cornelius, on Governor’s Island. He 
also designed the Keney Memorial Tower, 
at Hartford, Conn. He was a member of 
the Loyal Legion and the University, Cen- 
tury and Church clubs of N. Y., as well 
as the St. Nicholas Society. 

Mr. Haight in 1865 married Miss Euphe- 
mia Kneeland, and leaves two sons, the 
Rev. John McVickar Haight, rector of Holy 
Innocents’ Church, Highland Falls, N. | ei 
and Capt. C. Sidney Haight, U. S. A., and 
one daughter, Miss Sarah Bard Haight. 





John J. Boyle. 

John J. Boyle, the well-known American 
sculptor, died Feb. 10 at his residence in 
this city. His serious illness was noted in 
last week’s Art News. 

The sculptor was born in New York in 
1851 and was consequently 65 years of age 
at his death. He began life as a stone 
carver and studied drawing at Franklin In- 
stitute, Phila., and the Beaux Arts, Paris. 
In 1884 he completed his first important 
work, for Lincoln Park, Chicago. He lived 
and worked in Europe, 1884—’87, and in 
1886 his “Stone Age,” now in Fairmount 
Park, Phila., received hon. mention at the 
Paris Salon. 

Among the artist’s best known works 
are the Benjamin Franklin statue in front 
of the Phila. Post Office, the replica of the 
same, erected in Paris by the French Govy- 
ernment in April, 1906, and the Bacon and 
Pluto statues in the Congressional Library 
Rotunda. : 

The sculptor was for some time a mem- 
ber of the N. Y. Municipal Art Commission, 
and for eight years was a member of the 
National Sculpture Society. He was also a 
member of the National Arts and Catholic 
Clubs, the T Square Club of Phila. and the 
N. Y. Architectural League. He married 
in 1892, Miss Elizabeth Carroll of Phila. 
who survives him. 





William J. Woodman. 


William J. Woodman, who has been as- 
socited with Scott & Fowles, No. 590 Fifth 
Ave., since the firm started in business, and 
who was well and widely known and popu- 
lar in the art trade, died suddenly of pneu- 
monia Feb. 8 last. He was born in Buffalo 
and was still comparatively a young man. 
Mr. Woodman had been serving on the jury 
and was suddenly stricken down with a 
severe cold which developed into the fatal 
disease which carried him off. The funeral 
took place from his apartments at 851 Lex- 
ington Ave., where a masonic service was 
held, on Sunday last and the interment took 
place at Dunkirk, N. Y., on Monday. Mr. 
Woodman, who was a bachelor, is survived 
by an aged mother and three brothers. 
Possessed of an amiable and attractive 
personality, and having acquired a thorough 
knowledge of the business, Mr. Woodman 
had made himself most valuable to his firm, 
and he will be greatly missed, not only by 
his close business associates, but by a host 
of friends in the art world. 








“Futurists” at Gamut Club 


Henry Lee McFee has arranged an ex- 
hibition of “futurist” paintings for the 
Gamut Club, 69 West 46th St. The display 
is a small one but noisy enough to make up 
for any discrepancy in numbers. All of the 
leading “futurists” are represented, includ- 
ing Marsden Hartley, John Marin, Charles 
Demuth, Andrew Dashburg, Paul Rohland, 
Edward Fisk, A. Walkowitz, Henry McFee 
and Mabel Dodge. The latter has _ six 
charmingly infantile flower subjects that 
bespeak her ultra youthful mind. The en- 
tire display, decidedly kaleidoscopic, has 
no message for the academic and conserva- 
tive art lover. 
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LONDON LETTER. among many important works, several _ The Mystery of the Busts. PARIS LETTER 
London, Feb. 7, 1917. loaned by the Dukes of Buccleuch and of 3 Prof. Allan Marquand of Princeton, in an | a Paris, Feb. J 1917. 
An exhibition which appears especially) Westminster from the galleries of Mon-| interesting article in the current issue of | There have been discovered at Versailles, 

d suitable for subsequent transmission to tague House and Grosvenor House, now Art in America,” entitled “Two Busts by|on a wall of the apartments occupied first 
. ‘America, is the Shakespearean Tercenten-| handed over to the Government for their Houdon in the Collection of Mr. Henry C.|by Madame de Montespan and then by 
1 ary now on at the Grafton Galleries under use during the period of the war. Many Frick,” fairly well clears up the mystery to| Madame de Pompadour, some superb paint- 
‘ the combined auspices of the stage, the | 0f the canvases are familiar to the public which the Art News first called attention |ings, by Le Brun, done at the command of 
. press and society. Apart from exhibits of through reproductions, althought they have | some months ago, regarding these busts. | the roi_ soleil,” Louis XIV. They had 
= purely histrionic and historic interest, there seldom enjoyed the opportunity of seeing He Says in part: “The second bust recently | been. hidden by whitewash under _Louis- 
- ‘s an important art section which includes the actual works. Such are the famous acquired by Mr. Frick came from the collec- | f hillippe, in the process of rearranging the 
. a number of interesting portraits in private “Blue. Boy” of Gainsborough, Rembrandt's oe Bye te late Baron Adolphe de Roths- apartments to serve as part of the historical 
™ ownership, never before loaned to any Saskia as Flora,” and Ruben’s “Watering | chil Ls aris. It is signed on the plinth in museum established by that monarch. The 
s public display. Such are the seven famous Place. In another room are being ae ey A. HOL DON FECIT AN. | apartments are on the ground-floor of the 
of pictures lent by the Garrick Club, among shown the modern Continental pictures, hte anc is described as a portrait of the Chateau, and were connected with those of 
- them the “Portrait of Henderson as Mac- left by Sir Hugh Lane, and over which | e rated actress La Clairon,’ The signa- | Louis XIV, and later of Louis XV, by a 

beth,” by Romney, Millais’ “Irving,” and | controversy has since waxed so high. es is similar to that on the bust of pore | yg’ stairway, which visitors may now see. 

. the ‘picture of “Phelps,” by Sir Johnson Probably the exhibition of these pictures is antes Srognars - to that on the other | = pohes Ss paintings have suffered little from 
1 Forbes-Robertson. There are also a num-|@ diplomatic move to lessen the blow which — bust. ies 1e designation La Clairon ~ eclipse of three-quarters of a century. 
” ber of mezzotints and engravings of great| Will be dealt to British national acquisitive- ney re bie itional and correct, or it may | 1 wo large figures of Hercules and Minerva 
4 terest, of Garrick, Keen and Mrs. Siddons,|"ess when a decision is arrived at to send - a bi engeene shea ng ote gy given to en- | are represented with trophies of war and 
3 while various other exhibits as well as the| the pictures to Ireland, for with few ex- mane § 1€ va me ° the os sy Claire sf art in omens imitation ot the antique style. 
le whole character of the exhibition, prove | ceptions, the paintings fail to reach a level fore | 7oeew To CH. 4 ete (ize : I : renen Art Abroad. . 
4 that if the entire show could be trans-|0f excellence which would make them ac- wo Bye iate ". ™ eae was t 1e most . nterest a rench art in other countries. 
2 ferred to the States it would enjoy there! ceptable as part of the National Gallery | #™0OUS ac — te a i dt Bega egen dininttine ae become keener, instead of 
AS as great a success as it is receiving here. equipment, It is with resignation that a | me bane My . Bos: stage “ also wit ae oo since the annual holding of the 
ld In addition to the general committee, | Britons might accustom themselves to the “Tf this bust + olen , ere | Pe ren ——— was suspended. Exhibitions of 

organized in connection with the forthcom- idea of, for once, doing the generous thing oil 11s " Were a goss menees oO ™ the works of modern French painters, sculp- 
nt ing Red Cross Sale at Christie’s, several and giving Ireland the benefit of the doubt “igo leg | rt (~ wy “my Feich's not prob-| tors and engravers have been recently _ 

. ne committees have now been formed to|as to Sir Hugh’s intentions! The finest of | 4ble, that the bust in Mr. rick’s collection | ganized in various cities of Holland, Swit- 
a sub-cor ities cariave classes of work of artithe exhibits is, perhaps, the immense “Be- represented the same lady by another artist | sertand, Italy, Spain and Norway. At Am- 
th ) ne — yp prtnnge oy Me Frank Sabin is heading of St. John the Baptist,” by Puvis|4t @ later period. Various engraved por- sterdam, the Hague and Rotterdam, Claude 
of carvan “with Messrs. Campbell Dodgson, de Chavannes, a piece of mural decoration, act R, La Caen tay a lie I re the| Monet, Sisley, Pissarro, Renoir, Signac and 
le Arthur Tooth, Charles Aitken and others executed on simple but noble lines. There ge Sh rag agli ads d pu label ta prey ns the late mpreneianies school fig- 
- on the Picture Committee, while Messrs.|@r¢ also some interesting works by Manet] ° : The -: lt le 3 ‘ i rE ck b in| ure largely, as well as a certain number of 

2 ‘in — . Sedat M. Harris and Degas. common, 1ere is itt e in the Frick bust | representatives of the Barbizon group. At 
of Louis Duveen, Frank Partridge, M. F 1 , to suggest the actress, no suggestion of| Rome and Milan the Prince de Broglie has 
n- and Percy: Macquoid are on that which is Lord Kitchener by Herkomer. Medea, of Melpomene, or of any connection |assembled man eanvesie' '% llent 
‘Il to deal with china, furniture and art works;| Another work which, during the last few] with the stage. Ho ‘aaa this h F - AP 10h bg i BP cso. 

/ olin ee: ‘ seat sl weeks has ‘been elared oa elew te the W ge. wever, this may have| French artists, depicting scenes of the war. 
Mr. L. A. Crichton having a place on the he s se aoe 4 ed on view in. the been because she renounced the stage for-| At the art museum at Winterthur works of 

e- silver board. I am told that service ward atone ee ery 1s Herkomer’s portrait of | ever in 1765, and in 1777 was fifty-five years|the modern schools are also exhibited. A 
1e these bodies involves a considerable amount | Or me iener, given to the National Por-| of age, a court lady and an intimate associ- |veritable “Salon,” it is said, is to be held at 
ly of time and labor, , oo a oe a temporarily closed) by ate of the Margrave of Anspach. The list | Barcelona. All artists who in time of peace 
Fok fe The Late Sir Herbert Batsford. ; iT, andell Ralli. The artist has chosen of marble busts of women exhibited by | would offer pictures to be hung at the 
id To all interested in publications dealing to depict the great commander against a|Houdon in 1777 is complete. It includes | Spring Salons in Paris are expected to 

with architecture and painting, Mr. Herbert |lackground of Eastern domes and minarets, | those of the Comtesse de Provence, sister-|send to it. No announcement has been 
Batsford, the publisher, has. for many years —___— ;, made as to the constitution of a jury of ad- 
been an especially interesting figure. His| mission 

“ death last week removes P. angen _who| "Lecal Collections Ignored. 
in possessed a remarkable knowledge of artis- Another fact I would like to note here is 
i tic craftsmanship of all kinds, and who was that foreign tourists in France, even those 

often able to render valuable assistance 'who pride themselves upon their aesthetic 
in to authors themselves in the preparation ° | knowledge, are too apt to neglect local art 
ve their works. Indeed he was _ or ad ae | collections, outside of Paris and Versailles. 
1e to make trequent tours in Eng a The former contain a great deal that it is 

n- on the Continent in order to collect and much more desirable to see than some of 
se record examples of fine architectural in- the vastly advertised contemporaneous art 
nt terest, while he likewise made an especial | shows in the capital. How many visitors to 
- study of Old London, on which ae Tours or to Pau, for example, take the 
ies a noted authority. He always -maintaine¢ trouble to enter the highly interesting mu- 
né that although the production of important seum at either place? _ 
he art works in this country takes places un- A movement to initiate measures for the 

der conditions which differ materially from preservation of the ruins of the cathedral 
- those which prevail on the Continent, Gov- at Rheims has been checked by representa- 
nt ernment encouragement here being conspic- tions from the military authorities that it 
he uous by its absence, the English works are would be premature. What remains of the 
an able to stand comparison with any others. | structure is still exposed to bombardment 

id War Drawings by Muirhead Bone. by the Germans, whenever they feel like re- 
ry Muirhead Bone’s drawings on the west- newing it. No effort, of course, will be 
: ern front are now being shown at Colnaghi made to solve the question whether com- 
and Obach’s by permission of the Govern- plete restoration of the edifice should be at- 
n. ment, by whom the copyright 1S retained | tempted until after peace has been con- 
he during the period of the war. rhe draw- cluded. é' 

a ings were made in France and Flanders rhe showing of war pictures continues. 
lic during the latter part ot last year, and two It is almost impossible to divorce anything 
he official publications are now in progress, in Paris from war. A new section of the 
od their proceeds, as well as those of the ex: | | “Salon of the Armies, in the lennis Pa- 
la hibition, being destined for public funds | : iggy i «ap We apcsacapaaes ; ylang | vilion in the Tuileries garden, has just been 

: for the prosecution of the war. As might | MME. DE CAYLA COMTESSE DE JAUCOURT (?) | opened and'is entirely given up to the works 

be expected, the drawings are invaluable, | Houdon Houdon |of Belgian artist-soldiers. It is character- 
from the points of view, both of historical | soiq by Mr. Ed. Brandus to Mr. H. C. Frick Sold by Duveen Bros. to Mr. H. C. Frick | istic of the generous appreciation by the 
record and of artistic interest. Never has | . PN 5 lei ae Saw eee | French people of the sad fate of the sister 
s- Muirhead Bone shown himself more Te TT eben: do dcebi. of bls wets ik Raypt. tioslaw of Louix X'V1. as cull ecol hee nation that they flock to see these pictures 
th satile, varying his methods to accord with|,.) — eee 8 Nie “teh Lay a agitands, 5: S ellis teyegtic pine ke 13 ie in greater number even than they did to the 
: ‘ : epee ss Sept .|The portrait is straightforward in the ex- | and Victoire, his aunts, the Comtesse de] ¢.! for : fr 
nd his subject and in each case achieving the} "~~ } i an “ad Bejing pa ; ated ‘ : first view of the much more extensive 
A Pik ee a ip. +. |treme, the record of a practical man who | Jaucourt and her daughter, the Comtesse| ~ ip ccoctinne . The . : 
u- appropriate means to secure the end in| oo. é . akin ae 5 iter ces lt ; ‘pelt ego ”~| French ‘sections. There is nothing to be 
x pte was accustomed to go straight to his goal, | de Cayla, Madame and Mlle. Servat and an anid of a special ‘nature’ semeciian: tin : 
io here is now on at the winter exhibition, | 424, was concerned with nothing that was/unnamed Mme. de ——. It is assumed that | pipits that haa not alréady been said in this 
on at Messrs. Tooth’s Galleries, an excellent trivial or superfluous. ; ow Frick bust Wo te be dented we Sie correspondence of the works of the French 
ry collection of modern art, including an ex- . Dealers Doing Well +, Bee y? or Bg on a vikely however, | S2ldier-artists. The ceremony of opening 

a ceptionally fine Bouguereau, “Cupid and ; | hear in Bond Street that the dealers Hoe ia a on .s aa | Ba on and | te Belgian section was interesting,-a repre- 
‘al Psyche,” in which the flesh tints and gen- have, on the whole, been doing fairly good | page toie Be did not ae thor uae sentative of King Albert’s minister of war 
-al eral composition were handled with even|business of late, but that the launching of | sublished ge inn fontunes ofl a Clairon’ presiding and, several dignitaries of the 
me more than his usual skill and grace. A|the new war loan has caused a temporary | a Teaaiiher és all Paris. “lf *t be necessary | pictures which are redolent of the actual life 
as charming little children study of Millais’|drop. Not only is money for the time | 5, icfgays isa po ky pp ad miaht nean that French government being present. 
ok later period, “Gossips,” recalls his famous|being diverted into government channels | )).8 eset’ sinned heed Piee Comtesie de Jau- Eagerness of Amateur Collectors. 

{r. “Cherry Ripe,” and a masterly canvas _by | but collectors are afraid of expending any jeer 6 heset wae exile ta: iieaiens ta An illustration of the avidity of some sen- 
ed Van Mastenbroek of “Rotterdam,” im-|considerable sums on art works, in case | io CY. aie eee Deanaadanta parted with timental collectors in the purchase of war 
rs. presses me afresh with a sense of the dignity | publicity might be given to the matter and | the ‘fF ar tone daushter the Comtesse deTto the “trench-dwellers” is the fact that a 
vie of modern Dutch painting. A fine Har- | an accusation of want of patriotism made Cayla ; ’ " very small sketch by an altogether unknown 
oh pignies and a decorative Villegas, likewise against them. Of course a certain number | “B , An arene a Neg yee artist, entitled “The Advance upon Verdua, 
an have a place in a small, but exceedingly | of important deals are still being done but cm presse yea ney o - ea | was bought by an American for. $200, and 
m, comprehensive exhibition. “sub rosa,” and in some instances, I am | Ot be a tty ; ag my ord ~ itt ott a: that immediately afterwards an English 
by A number of exceedingly valuable and | told, pictures which have actually been sold, | pert Seed “ t +“ ™ re et Tat oer ee amateur offered $300 for it and was woetully 
st interesting gifts have already reached the/remain in the galleries from which they acters puted te op ag See oe the vot se _ 18 | disappointed when he found it was sold. ’ 
depot for the Red Cross Sale, to take place |have been bought awaiting the time when | true, usually set on bases of the Corin ee A feature of the Salon of the Armies is 
at Christie’s in March. Among these are|the owner shall deem it politic to take pos-| 0% Roman style, but the La Fayette Bust I the number of pictures done by prisoners of 
an oil from the Angerstein collection, given | session of them. | Richmond, Va., and the bust of Louis XVI\ war. Two fine etchings from drawings by 
by Mr Herbert Cook, Reynold’s painting} Apropos of the new class of collector | 4' Varsailles have bases like this one, and, | Claudius Denis, who was captured by the 
>X- of “Lady Hamilton as a Bacchante” (sold | which has arisen from among the “nouveaux MOTCOVET, tm these cay iy Fe the ares |Germans towards the end of 1914 and held 
he by Christie’s for 1,500 gns.), the gift of Mr.|riches” of the munition world, I hear that falls in like manner to the a a ice af |by them until his ill health led to his ex- 
ay A. Weil, and Romney’s original study for!although they are spending a considerable the base. br antares yoo Bene! oe » change, are named “Souvenirs of Captivity 
up “The Infant Shapespeare Nursed by |amount of their wealth in acquiring pic-|'5 ™ thorough accord with Houdon’s style. | Amon the Barbarians. The original 
he Tragedy and Comedy,” contributed by Mr.|tures, the firms which specialize in works eS St | Sketches made in the prison-camp—secretly, 
id- Alfred A. Pratt. Works by Hogarth and | by the more advanced of modern men, are | of course—are impressive enough to wring 
les Turner, as well as pictures by the leading|not benefiting at all from their lavishness. | Hanfstaeng] London Stock Sale. | tears from even the stony-hearted. Claudius 
nd, modern artists, such as Muirhead Bone,|In fact, these purchasers are said to be| The first portion of the stock of Franz, Denis was a recognized landscapist before 
ee Leader and others, have also been received, | causing a revival of interest in “subject” | Hanfstaengl of Pall Mall East, London, is} the war and he always painted in the clear 
S1X as well as some interesting silver from the| pictures of the worst type of Victorian art|to be sold by Messrs, Puttick and Simpson, | amut of optimism. Captivity seems to have 
vat Fitz-Henry collection, given by Mr. S. G. | and it is productions bearing titles similar! at 47 Leicester Sq., London, March 6-8 in-| altered his psychic outlook altogether. His 
-n- Asher. ito “Baby’s First Tooth” and “The Lovers’| clusive. next, under the “trading with the} Present manner is sharp and severe, and 
1as An Exceptional Loan Exhibit. First Kiss,” which are most in demand with| enemy” act, by order of Mr. James Fraser, he has even gained in strength and char- 
va~ An especially fine loan exhibition is now| patrons of this order. the controller appointed by the Board of acter through his doleful experience. 
on at the National Gallery, including| L. G-S. Trade. Briggs Davenport. 
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PHILADELPHIA. 
At the annual meeting of the stock- | 
holders and directors of the Pa. Academy 


last week Mr. John F. Lewis was re-elected 


President and Mr. Clement B. Newbold, 
Vice-President. Messrs. T. P. Chandler, | 
Geo. H. McFadden, Edw. T. Stotesbury, 


Alfred C. Harrison, C. C. Zanzinger, Charle- 
magne Tower, T. DeWitt Cuyler, Arthur 
H. Lea, Joseph E. Widener, Eli Kirk Price, 
John Howard McFadden and Frank H. 
Caven were elected directors. 

The annual exhibition of the Academy 
Fellowship is on at the Sketch and Plastic 


Clubs from today to Mar. 3. The prize of| 


$100 awarded by vote of the active mem- 


bers for the best work by a member of the | 


Fellowship in the current Academy exhibi- 
tion will be limited to painters or sculptors 
who have been regularly registered stu- 
dents in the Academy schools within the 
last ten years. Votes will be received not 
later than Mar. 13. 

A group of eleven women, whose work is 
frequently seen in current exhibitions will 
hold a show of oils and sketches, at the 
Art Club Feb. 15-Mar. 1 inclusive. 
will be followed by the 23rd annual exhibi- 


tion of oils, to which artists not members | 


of the club are also eligible, April 1-22. Lists 
must be sent in by Mar. 19. 

A .collection of original sketches and 
drawings from the Rosenbach Galleries and 
from those in possession of Judge John M. 
Patterson, President of the Dickens Fel- 
lowship, all illustrative of Dickens’ works, 
and many of them, by Cruikshank and other 
famous English illustrators, will be on loan 
exhibition at the Sketch Cub after the close 
of the Academy Fellowship show. 

The American Drama League will open 
an exhibition in the Hale Building Feb. 1 
of original manuscripts, first editions de- 
picting the development of the American 
Drama from its beginning in the eighteenth 
century to the present day. 

Eugene Castello. 





Architectural League Prizes. 
To John Russell Pope was awarded the 
medal of honor in architecture at the cur- 


This | 


BOSTON. 


A show of Scottish landscapes by G. 
Lewis Mitchell is on at the Vose Gallery. 

A new portrait by Leopold Seyffert of 
Prof. Arlo Bates has been on view at the 
Copley Gallery The subject is shown in 
academic gown and cap and a very gold 
tossel hanging down over one _ temple, 
against a background of books—his own 
study presumably. The picture looks like 
Mr. Bates in an anaemic way. It is very 
cleverly, and very skilfully painted, but ex- 
ploits the artist’s skill and sacrifices the 
unique personality of the man. 

At the St. Bolotph there is an assorted 
lot of pictures. Miss Alice Ball of Balti- 
more shows several large and effective can- 
vases, including “From Foreign Ports,” a 
big white ship in Gloucester Harbor; “The 
| Japanese sridge,” “Fruit and Other 
Things,” an interesting and well done still 
life; and “Late Afternoon,” a warm, bright 
landscape. Charles Horey Pepper also ex- 
hibits a group of pictures, and Maude Drein 
Bryant shows some decorative flower pieces 
(not all flower pieces are decorative, un- 
fortunately!); while Ettore Cadorin has 
some small and clever bronzes and some 
bas-reliefs in ivory. 

John Doe. 





The Fogg Museum of Harvard has again 
received on loan from an anonymous N. Y. 
collector an important XV. century oil and 
tempera 
/buted by Bernard Berenson to the Umbrian 
|painter Pietro dei Franceschi, usually called 
| Piero della Francesca. The picture comes 
from the collection of the Colonna family 
in Rome, and before that was in the family 
of the Dorias in Milan. 


MONTCLAIR (N. J.) 


The recent exhibition of “Childhood in 
Painting and Sculpture,” was a great suc- 
cess at the Museum, and there was an at- 
tendance of 2,000. A notable galaxy of art- 
ists contributed to make the exhibition no- 

| table. Among those represented were Her- 
ibert Adams, Wm. J. Baer, George Bellows, 


painting of the Crucifixion attri- | 


CLEVELAND. 
An exhibition on during the month at the 
Museum, of some 40 bronzes and marbles 
by Chester A. Beach, the young Californian 


sculptor, is attracting much _ attention 
“Dawn,” “Evening,” “The Snow Dance,” 
“Mist,” and several more of the artist’s 


| delicate and fanciful conceptions are includ- 
ed in the display. 

The Museum is offering a series of public 
|art lectures this winter, together with art- 
}istic and educational moving pictures and 
illustrated talks for children Saturday after 
noons. 

The recent death of Mrs. Emiiy G. Gib 
|son, assistant in charge of the educational 
department, is a serious loss to the Museum, 
|Mrs. Gibson came from Indianapolis be- 
fore the opening of the Museum last June 
and accomplished much preparatory work. 
Since the inaugural she had devoted herself 
to the development of her department, talk- 
ing before schools, clubs, etc., and in every 
way, proving a most capable link between 
the Museum and the public. As far as pos- 
sible her plans will be carried out. 

Another death in the artists’ circle is that 
of Miss Jessie Per Lee Barrick, creator of 
“the Barrick heads” which have found 
much appreciation in New York. Miss Bar- 
l'rick was the youngest graduate of the 
Cleveland School of Art, having finished 
her course at sixteen and she was also one 
oi its most talented alumnae. Her gift for 
| commercial illustrating, magazine color 
pages and portraiture, was widely recogniz- 
}ed and her watercolors were eagerly sought. 
|“She had a perfect watercolor sense,” said 
F. C. Gottwald in deploring her death. 

Mrs. Max McMurray, who began to 
istudy sculpture with Hermann N. Matzen 
at the School of Art scarcely more than 
ltwo years ago, going later to Paris and 
‘Rome for short stays, showed her four 
most recent sculptures at the Gage Gal- 
llery a fortnight ago. . Strongly individual 
|Mrs. McMurray puts a whimsically elfish 
|note into many of her pieces. The head of a 
|young faun, designed for herself is beauti- 
fully pagan, with a satirical expression on 


} 


| 


| kk 


rent annual exhibition of the Architectural | Chas. sittinger, Alphoens Cole, Louise Cox, | the handsome mouth. A bronze Bacchante, 
League of N. Y., in the Fine Arts Galleries. | Chas. C. Curran, Maria O. Dewing, Lydia| head flung back, crushing the juice from a 
The, medal of honor in sculpture went to) F. Emmet, Robert Henri, B. Lillian Link,| cluster of grapes into her open mouth, a 


H. A. MacNeil, and that in painting to Max- 
field Parrish. 


lo . = a] 
| Thomas Manley, Ethel F. Mundy, Ivan G.| ; . 
|nude Bacchante dancing with outflung arms, | 


| Olinsky, Edith B. Parsons, Alden Weir, 


These medals will be presented to the| Bessie P. Vonnoh, Albert Sterner and many 


successful artists during the Mediaeval 
Pageant to be held in the Fine Arts Gal-| 
leries on the evening of Feb. 26 next. | 

Morgan Gift to Hartford. | 

Mr. J. Pierpont Morgan, of New York, | 
went to Hartford Monday last, and formal- | 
ly presented to the trustees of the Wads-| 
worth Athenaeum the collection of porce-| 
lains and other objects of art which origin- | 
ally belonged to his father and which the 
giver not long ago sent there on loan, He 
also gave to the institution a cheque for 
$50,000 for its maintenance fund. 

Mr. Morgan gave to the Athenaeum 
$50,000 at one time, and later added 2,200 
shares of Steel preferred stock and gave 
it the Morgan Memorial Building, at a cost 
of between one and two million dollars. 

The collection there includes ceramics, 
porcelains, classical and early Venetian 
glass and Italian pottery of the seventeenth 
century, eighteenth century French and 
Meissen porcelains, classical and Roman 
bronzes and a collection of seventeenth 
century ivories. 

Mr. George B. Story, honorary curator 
of the Athenaeum, has presented it with a 
painting of John Van Asselijn (1610-1660). 


Art Objects in a Fire. 


A fire, caused by defective insulation of 
electric light wires, did about $30,000 
damage, Feb. 10, to furs, art objects, and 
antiques, stored on the first floor of 924 and 
926 Broadway, occupied by Hiram H. 
Parke, an auctioneer. Other articles of 
considerable value which were on the second 
and third floors were not seriously damaged. 

Many of the articles has been sent to 
the rooms to be auctioned Feb. 12. The 
sale was held despite the damage done by 
the fire, and a majority of the articles were 
in good condition. 

Among the names in the catalog of the 
sale, as owners of art objects, were the fol- 
lowing; Mme. Lenor Aldama de Mier, Paris; 
Resta, Brown & Connell, London; the 
Dr. Howard C. Bradford estate, South 
Orange, N. J.; Mrs. R. W. Nesbit, 58 West 
Thirty-ninth Street, and estate of Dr. Henry 
S. Norris, 10 West Forty-ninth Street. 


Eldridge-Bacon. 

The wedding of Mr. Frederick L. Eld- 
ridge of this city and Mrs. Louisa M. Bacon, 
widow of Henry Bacon, the artist, who died 
in Paris a few years ago, and a daughter of 
Mrs. Snowden Andrews of Baltimore, took 

lace in Baltimore, Feb. 3. Mr. and Mrs. 

Idridge will reside in New York. 


At his studio, 44 W. 77 St., S. Montgom- 
ery Roosevelt is painting a full-length por 
trait of Mrs. L. Brooke. 

















others. 


On Thursday evening there opened at the 
Museum an exhibition of Contemporary 
Paintings of the English, French and Span- 
ish Schools. Zuloaga, Le Sidaner, La 
Touche, Legros, John Lavery and D. Y. 
Cameron are some of the painters repre- 
sented in the display. 

At the recent exhibition, Alpheus Cole’s 
picture, “Helen and Her Goldfish,” was sold. 


WASHINGTON. 

The Federal Fine Arts Commission has 
approved the design for a memorial fountain 
to be erected in this city to Alfred Noble, 
one of the country’s most distinguished 
civil engineers. Paul Bartlett is the sculp- 
tor and has associated with him as architects 
Glenn Brown and Bedford Brown. The 
fountain is being erected by the American 
Society of Civil Engineers, 

The Childe Hassam exhibition of etchings 
at the Dayton Gallery is followed this 
week by a group of etchings (New York 
series) by Nordtfelt, works of exceptional 
originality, full of movement. air and big- | 
ness. 

A notable addition to the National Gal- 
lery is a collection of 82 drawings in pencil, 
charcoal, chalk and watercolor executed by 
eminent contemporary French artists, and 
presented to the people of the U. S. by the 
citizens of the French Republic, as a token 
of their appreciation of the sympathetic 
efforts of the American citizens towards 
relieving the distress occasioned by the war. 
Among the contributors are Auguste Rodin, 
J. P. Laurens, Carolus Duran, Lucien Simon, 
Henri L’Hermitte, Henri Martin, Leon 
Bonnat, Charles Collet, Henri Harpignies, 
Menard Dauchez, Chabas and Roll. 

Se Ge &. 








BUFFALO. 


The Zuloaga exhibition is repeating here 
its success in Boston, Brooklyn and New 
York. On perhaps the coldest day of the 
year, Feb. 11th, with the mercury hovering 
about the four below mark, the Albright 
Art Gallery was crowded for four hours 
with interested art-lovers—not idly curious 
crowds. The exhibition has been thorough- 
ly advertised here and within a fifty mile | 


radius. 
Joe Gish. 








NEW ORLEANS. 


The sixteenth annual exhibition of the 
Art Association of New Orleans will open 
at the Delgado Museum March 11. The 
exhibit will include oils, watercolors, pas- 
tels, sculpture, etchings and black and white 
drawings. Entries for the exhibit must be 
made before March 1. 








|the most appealing this gallery has held. A 


|cartel clock, attributed to Delafosse, $740. 


large fountain, “Boy Riding Turtle,” and a 


'are all typically joyous and irresponsible. 

| An exhibition of Henry Salem Hubbell’s 
works is now the attraction at the Gage 
Gallery. 


sions. His “Sand Man,” “Snug Little King- 
dom” and other intimate studies of “Mother 
and Baby,” have made his exhibition one of 


showing of decorative landscapes by Miss 
Clara L. Deike of the Women’s Art Club 
has just closed. 

Jessie C. Glasier. 





American Academy Prizes. 

The American Academy in Rome an- 
nounces its competitions for the prizes of 
Rome in architecture, sculpture, painting, 
and landscape architecture, each having a 
value of $1,000 a year for three years. 


The awards are made on competitions 
open to all unmarried men, citizens of the 
U. S., who comply with the regulations of 
the Academy. Entries will be received 
until March 1, by C. Grant La Farge, Sec- 
retary, 101 Park Avenue. 





Auction at Hotel Drouot. 


An important sale took place at the Hotel 
Drouot, Paris, on Jan. 24-25, when a private 
collection of drawings, paintings art ob- 
jects and Louis XV and Louis XVI furni- 
ture was dispersed for a total of over 
$40,000. 


At the first session the highest price was 
realized by very small terra-cotta statuette 
of a Naiad, by Marin, purchased by Ben 
Simon for $1,630. Two little XVIII cen- 
tury plaster groups, “Peace” and “War,” 
which brought $940 at the Decourcelle sale 


ian : ; ; 
The artist will remain here some} 
time to execute several portrait commis- | 





in 1911, were sold for $630. A bust of a 
woman, by Bouchardon, went for $380. A 
drawing in sanguine, by Boucher, “Nude 
Nymph,” brought $940. Two other 
Boucher drawings, “Hebe” and “Bust of a 
Woman as Flora,” were sold respectively 
for $710 and $644. 

Other good prices noted, were for prints, 
$710 for “Reunion galante,” by Duplessis; 
$850 for “L’Heureux menage,” by Boilly; 
$800 for “La Fontana di Marino,” by 
Fragonard. 

At the second session the pictures and 
art objects included several interesting 
numbers, among them a portrait, presumed 
to be that of Mme. de Pompadour, by Carle 
Van Loo, bought by Mr. Margossian for 
$6,410, the best price of the sale); a still 
life by De La Porte, which sold for $530, 
and a portrait by Michel Van Loo of the 
Duke de Choiseul, which brought $790. 

A statuette of a “Vestale,” after Clodion 
brought $1,040, and a Louis XV bronze 











CHICAGO. 

week’s article on the “Chicago 
at the Art Institute I gave a gen- 
|}eral impression of the display and men- 
| tioned the best works and other works by 
|}younger artists which evidence talent and 
personality. 

| There are represented among the many 
|local artists not a few who, while they can- 
not yet be classed with the very best, do 
not belong in the ranks of the younger gen- 
|eration either. Some of them come very 
linear to the top. For instance, there is 
| Edgar Payne, whose California landscapes 


| In last 
| Show” 
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THE LACEMAKER 
J. Alden Weir 
Sold by Mr. J. W. Young, Chicago 


have thus far elicited only polite comment. 
This year he is showing several marines 
|which command immediate attention and 
in at least one case, “The Restless Sea,” 
frank admiration. 

One encounters also among the exhibitors 
such tried painters as Pauline Palmer, whose 
sojourn in Giverny some years ago was not 
in vain (as was the case with others); Leon 
Roecker, who often successfully employs 
broken color in his landscapes; Charles 
Lesaar, who shows similar scenes; Lucie 
Hartrath, another landscape painter, who 
sometimes well depicts Autumn, and Edgar 
Cameron, whose old-fashioned landscapes, 
when consistently painted, like “The House 
on the Shore,” which won the landscape 
prize, are quite charming. Then there are 
Wilson Irvine and Charles Dahlgreen, the 
painter-etcher, who has made great progress 
these last years in atmospheric out-of-door 
painting. 

Among the portrait painters whose work 
is at all meritorious, the only familiar names 
are those of Frank Werner and Cecil Clark 
Davis. The former is an accomplished 
painter, and while one might criticise the 
work of Mrs. Davis on technical points, 
there is no doubt that her portraits have a 
distinguished style without being conven- 
tional in the usual popular portraiture 
fashion. 

All other good or promising portraiture 
in this exhibition is done by the younger 
men mentioned last week, while there are 
still entirely too many “colored photo- 
graphs” that passed the jury this time. 

Among the sculptors, whose work out- 
side of Prof. Polasek’s deserve mention, are 
Maximilian Hoffmann, Kathleen Wheeler 
(an excellent portrait bust of John Cowper 
Powys), Paul Fjelde, Edwin Pearson and 
Fred M. Torrey, who exhibits two designs for 
equestrian statues, monumental in concep- 
tion and big in handling as such work should 
be, but in case of his Stonewall Jackson 
monument, rather uncongenial to the spirit 
of the work by employing a crusader as 
symbolic figures. 

Mr. W. J. Young has had a most success- 
ful season in his new and handsome art gal- 
leries at 66 E. Jackson Boulevard, Chicago, 
wherc he is now holding an exhibition of 
recent oils by J. E. Bundy, pastels by Glenn 


C. Henshaw and watercolors by Edgar 
Forkner, all well-known Indiana artists. 
[This exhibition is conducted on a novel 


plan, in that with it is given a handsomely 
printed and illustrated catalog with a well- 
written foreword by Mr. Young, which an- 
nounces that any picture can be purchased 
and held for ten days for “consideration and 
approval,” at the end of which time it can 
be returned if desired, and the purchase 
price refunded. This enables a buyer to 
study a canvas in his own home and see 
whether or not it is “one to live with.” The 
fact that all the pictures are offered at very 
low figures has aided in making this novel 
plan the more successful. 

Of ten pictures, shown at Mr. Young’s 
gallery by J. Alden Weir, three have been 
sold, including the “Lace Maker,” repro- 
cuced in this issue, and another entitled 
“June” to Mr. Schulze, up to Feb. 11 last. 

Edward Watts Russel. 
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Hassam, Childe, ‘‘Across Park’ (Millboard), added to the total of $43,255 of the first ses- begga ony hi? conn anes fi 3,000 wae — agen 5 wider 3 ee from J. F. 
_ .14%x21%, Wm. Macbeth................ 325 sion, makes a grand total of $186,305. Homer, Winslow, “Voice from Cliffs,” (Water- rake, who also secured “The Dynasts, a 

W alker, Horatio, “End of Day’ (Watercolor) oa, The saaane bee anal picture in sale ect 2130, png y % Onn 5* aes aes 3,700' Drama of the Napoleonic Wars,” by 

2x17, ‘eee rrr ren “ . ec ees” : as 

Chanmas. Cae? Mllditbaee” Vins, EC °' was $1,122, as compared with one of $634 Otto Bernet, Agt. ...+sseaceeseree nee 1,125] Phomas Hardy, for $36.00. 

e cS CREE vo<acsedenekes. Surtaades’ 250\ in the Thomas B. Clark sale of Americans Inness, George, * ‘Returning from Pasture—Mil- At the third session more than 260 vol- 
Wiggins, Coaneen, “The Storm,” 13x16, W. in 1899, of $600 in the first W. T. Evans! w ton Pig: ide sat, Reyes cg ae . 3,600} umes, including scarce first editions, went 

Seaman, CONE TOR pe EE TEN 0 yant, Alex , “The Dawn,” 22x enr , ; a's 
tea “Aiong the River” 500 sale of 1900, and of $700 in the second) eONAOEE wx sscanvsaveesssereevaseres * 3,900 ah ay of $1,507.60. : 

i (Panel), 174x193, Wm. A Schlesinger. . 259 Evans sale of 1913. | Murphy, J. F., Ma ay eter ”  24x- aed a pnp Paden" one His onan : 9 — 
avis, Charles, “Sunset on Moor,” 15x21%, The highest figure of the session, $15,600, pone de Se RL ee ee ee oe eee See ae 
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14x16, ve & @ “ (negara 350 highest price ever brought by a modern | Renger, Henry W., “Cloud and Sunshine; ree secs’ yr a6 Deen rea ized from the three 
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auli, Richard, “A Gray Day” (Panel), 4, a month ago. 1e sam < tae Jalker, oratio, “Girl Feeding Turkeys,” rhe: . " 
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Macbeth ......... 190 | “Vaughan” f. Was! ber,” 28x36, M. M. Millin 2,900] Wards, he devoted a large part of his at- 
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. a panish Girl, be b nness, George, n Sainte-Croix River, ention to the study o Chinese art. One 
ne eK a Macbeth 8 ait A RR RE 1,100 | bert “$18,000 age — highest ge Can.,” 26x36¥4, ag a ae 525|/of the collections which he made at that 

ehn, F. ™ Mid-O ” 16x24, Lo- | some * , tor an American picture a Ra sr, H W., “Becky Cole’ ill,”’ - . . 

a “In Mid-Ocean,” 16 ondved ors | eectle Tae, “Tie. Witaen pews anger, Henry W.. Re : es ee 2,100 | time,. and since was recently brought here, 
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wane Wm. (Hardcastle aceasta eens 1,275 = Tiago ee ago. ae DREN ha nkcn canenataaeve tears 1,500} Galleries, Madison Avenue, at Fortieth St 

ams, F, Ballard, “Valley of Passaic,” 16x- r records were smashed at the - D “Ble sad, Monhegan Is- le exit the 7% ole 
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Church, F. S., “Spring Song,” 24x12, A. H. can watercolor; Wyant’s “Keene Valley,” ugherty, Paul, “Wave and Cloud,” 36x34, considerable value and others minor exam- 
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Mo ABYC eee nena os 339 William Macbeth; the late Henry W. 55, GRRE oo 0c 900% ds reels 2 1,250 — ptt — CoCOrehive  SOmNNEED, 
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Church, F. S., “Surf Phantom,” 20x24, L. : Th biddi d ‘+ h high ‘ 453%, Vose Gallery .... es eeeea renee ees 700|Forbidden City from tributary interior 

Holbrook RF eS I) Se 250 e bidding, despite the high prices| Fuller, George, “Girl and Turkeys,” 30x50, rovinces. The collecti 1 i 
Rehn, F. M., “Marine,” 16x28, W. T. brought, was not lively and the auctioneer, Wah MIRON - t%5.'04.0 s0shadlds ounecteane 15,600 | P a olection also contains a 
2 Cres grein SD Me ee Pa 250' Mr. Thomas E. Kirby, worked hard to get | Dougherty, Paul, “A <An Aisle of Sea,” 36x48, — of —— scroll paintings, all 
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ARDSLEY STUDIOS 
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Exhibition of works of Eugene Delacroix, 
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& Bernard Karfiol. 


Open Throughout February 
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OF SPECIAL NEW YORK 

EXHIBITIONS. 

G. H. Ainslie Studios, 615 Fifth Ave.—Twenty-five 
Paintings by George Inness, through Mar. 

American Fine Arts Society Galleries, 215 W. 57 St. 
—National Academ 
hibition, Mar. 17—Apr. 22. 

Arden Galleries, 559 Fifth Ave.—Retrospective ex- 
hib’n of Stage Models and Designs, by American 
Producers, to Feb. 24. 

Ardsley Studios, 110 Columbia Heights, Brooklyn— 
Lithographs by Delacroix, Etchings by Chassériau, 
Paintings by Bernard Karfiol, Watercolors by John 
Marin, to Feb. 26. 

Architectural League of N. Y., Fine Arts Galleries, 
215 W. 57 St.—Annual Exhib-n, to Feb. 24. 

Arlington Galleries, 74 Madison Ave.—First exhib’n 
in America of Pictures by Maxwell Arnfield, Feb. 
19-Mar, 3. 


CALENDAR 


| Art Alliance of America, 45 E. 42 St.—Interior Dec- 


oration, Feb. 19-Mar. 15. 

Association American Women Painters and Sculp- 
tors, 7 E. 42 St.—Annual Exhibition, to Feb. 28. 

Berlin Photo C., 305 Madison Ave.—Works by James 
Weiland, to Feb. 21. 

M. Robert Boss Galleries, 3 W. 47 St.—Pictures by 
Raphaél Kirchner. 

Bourgeois Gallery, 668 Fifth Ave.—Pictures and 
Sculptures by French-American Artists, to Mar. 10. 

Braun et Cie Galleries, 13 W. 46 St.—french land- 
scapes, by Albert Gihon, to Feb. 15. 

Brooklyn Museum—Early American Art, to Mar. 11. 

Catherine Lorillard Wolf Art Club, 802 Broadway 
(10 St.).—Paintings by five members, to Feb. 28. 

City Club of New York, 55 W. 44 St.—Works by 
modern American Painters, to Feb. 21. 

Cosmopolitan Club, 133 E. 40 St.—Works by six 





Fellows of the American Academy in Rome, 
to Mar. 11. : 
| Daniel Gallery, 2 W. 47 St.—Spanish Landscapes, 


by Ernest Lawson, to Feb. 21. 

Dreicer & Co., 360 Fifth Ave.—Chinese Porcelains, 

Durand-Ruel Galleries, 12 E. St.—Paintings by 
Pissarro, to Feb. 24. 

Ehrich Galleries, 707 Fifth Ave.—Seven early dis- 
tinguished Portraits of Men, to Mar. 1. 

Ferargil Gallery, 24 E. 49 St.—Oils and Watercolors 

' by Chas. Bailey Cook, to Mar. 1. 

Folsom Galleries, 396 Fifth Ave.—Paintings, Dry- 
Points and Etchings by Elsie Maria Orleman, to 
Mar. 1. Paintings and Stage Settings, by John 
Wenger, to Mar. 3. 

Gamut Club, 69 W. 46 St.—Paintings by 10 Amer- 
ican Artists, to Mar. 10 

Goupil] Galleries, 58 W. 4 
fren, Feb. 17—Mar. 1. 

Grolier Club, 29 E. 32 St.—Japanese Prints in Black 
and White, to Feb. 22. 

Hispanic Society of America, 156 St., W. of Broad- 
way.—Tapestries and Carpets from the Royal 
Palace of the Pardo, near Madrid, loaned by 
H. M., the King of Syain, to Mar. 1. 

Kennedy & Co., 613 Fifth Ave.—Naval Prints, to 
Feb. 24. 

Knoedler & Co., 556 Fifth Ave.—Important Exhib’n 
of contemporary American Paintings, to Mar. 23. 

Lewis & Simmons, 605 Fifth Ave.—The Denbigh 

Van Dycks. 


5 St.—Oils by Eliseo Mei- 





thorne, to Feb. 26. 

MacDowell Club, 108 W. 55 St.—Paintings 
Sculpture by American Artists, to Feb. 25. 
Metropolitan Museum, Central Park at 82 St. E.-- 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad 
mission Mondays and Fridays, 25c., 

Cavs. 

Milch Galleries, 108 W. 57 St.—Recent paintings by 
William V. Schevill, to Feb. 24. 

Modern Gallery, 500 Fifth Ave.—Watercolors and 
Drawings by Daumier, Toulouse-Lautrec and Con- 
stantin Guys, to Feb. 28. 

Montross Galleries, 550 Fifth Ave.—Paintings by five 
modern Americans, to Mar. 3. 

Museum of French Art, 599 Fifth Ave.—War Pic- 
tures, by Duvent. 

National Arts Club, 119 E. 19 St.—Annual Exhib’n 
American Watercolor Society, to Feb. 24. 

National Association of Women Painters and Sculp- 

10 E. 43 St.—Twenty-sixth Annual Exhib’n, 
to Feb, 28. 

New York Public Library—Print Galleries, Making 
of a Wood-Engraving. Mezzotints. Making of 
Prints. Stuart Gallery. Chiaroscuro Prints. Re- 
cent Additions. 

Photo-Secession Gallery( 291 Fifth Ave.—John Mar- 
in’s recent Watercolors, to Mar. 3. 

Print Gallery, 707 Fifth Ave.—Pnhotos by members 
of Alumni Association of Clarence H. White School 
of Photography. 


and 


free . other 


Ralston Galleries, 567 Fifth Ave.—Portraits by 
American Artists, Feb. 19-Mar. 4. ; 
Reinhardt Galleries, 565 Fifth Ave.—Portraits by 


Mrs. Leslie Cotton, Mar. 1-15. 
Rose Galleries, 246 Fifth Ave.—25 Portrait Impres- 
sions by Robert Reid, to Feb. 28. 
Satinover Galleries, 3 W. 56 St.—Old Masters. 
Scott and Fowles, 590 Fifth Ave.—Sculptures by 
Elie Nadelman. 
Whitney Studio, 8 W. 8 St.—Decorative Art, by So- 
ciety of Friends of the Young Artists, opens 
Feb. 19. 
Woman’s University Club, 106 E. 52 St.—Paintings 
and Etchings by Childe Hassam, Paintings by 
Gifford and Reynolds Beale, and Sculpture by Sara 
Morris Greene, to Mar. 1. 





CALENDAR OF AUCTION SALES. 





American Art Galleries, Madison Square South.— 
Antique Arms and Armor and Curios of unusual 
importance and value, including the collection of 
the late William S. Hoyt, of N. Y.; William L. 





of Design, 92nd Annual Ex-| 


Macbeth Galleries—Paintings by Charies W. Haw- | 





A LE i EN ene 





Price, of Phila., and John S. Kennedy, of N. Y., 
aft’'n Feb, 19. 
of modern Paintings by foreign and American 
artists from the estate of George N. Tyner, of Hol- 


yoke, Mass., eve’g Feb. 23. Exhib’n to date of 
| sale.—Old Genoese Cut Velvets, Italian, French 
Spanish Embroideries, Brocades, Laces and 


and 
Tapestries of the 16th, 17th and 18th centuries, 
; aft’ns Feb. 22-24 inclusive, by direction of Messrs. 
Vitall and Leopold Benguiat, Paris connoisseurs 
and experts, and for account of a private owner, 

a number of Brussels and Renaissance Tapestries. 

' Exhib’n Feb. 19 to dates of sale.—Collection of 

| fine Barye and Mene Bronze, Japanese Curios and 

| Art Objects formed by the late Frederick B. Mc- 
Guire, of Washington, D. C.; also the private col- 
lection of antique Japanese and Chinese Brasses, 

| Lacquers and Porcelains formed by the late Mrs. 
Oliver E. Wood, aft’n Feb. 26. Exhib’n Feb. 22 
to date of sale.—President Madison’s Correspon- 
dence from American Statesmen and Patriots and 
other important Documents, collected by the late 
Frederick B. McGuire, of Washington, D. C.; Co- 
lonial and Revolutionary Books, Broadsides and 
other important Americana from various collec- 
i eve’g Feb. 26. Exhib’n Feb. 22 to date of 
sale. 

Anderson Galleries, Madison Ave. at 40 St.—Library 
of the late Charles G. Herberman, for many years 
professor of Latin language and literature in the 
College of the City of New York and editor-in-chief 
of the Catholic Encyclopedia, containing fine edi- 
tions of the classics, incunabula, works of art, 
and scarce books on the history of the Catholic 
Church in America, aft’ns Feb. 19-20. Old Chi- 
nese Rugs, Brocades, Embroideries, bolts of Silk, 
and decorative Chinese Paintings, gathered in Pek- 
_ing by Frederick Moore, aft’ns Feb, 23-24. 

Silo’s Fifth Avenue Galleries, 45 St., near Fifth Ave. 
—Antique Furniture, formerly property late An- 
drew Freedman and from estates of late H. O. 
Seixas and others. Sale aft’ns Feb. 20-24. 








Sale of Modern and Foreign Pictures. 

The collection of modern and foreign 
paintings belonging to the estate of the late 
George N. 
be nlaced on exhibition Mondav, at the 
| American Art Galleries, preceding their dis- 
| persal at auction on Friday evening next 
Feb. 23. 

The sale has been ordered by the Union 
Trust Company, of Springfield, Mass., trus- 
| tee of the estate. 








Early American Portrait Sale. 
An important sale of historical oil por- 
|traits by Gilbert Stuart, Charles Willson 
Peale, Rembrandt Peale, Thos. Sully, Bass | 
Otis, Baron Gerard, J. R. Lambdin and 
Francis M. Drexel will be held at Stan. f. 
Henkel’s rooms, Phila., Feb. 20-21. At the 
sale will be offered a collection of relics of 
George and Martha Washington and of 
James Monroe, belonging to Mrs. Hortense 
Monroe MclIntire, including Lady Wash- | 
ington’s and Mrs. Monroe’s laces and 
dresses and the Monroe Family jewels, sil-! 
ver and portraits. The Marsteller Wash- | 
ington relics, including his drawing instru- | 
ments, toilet mirror, trunk and books from 
his library will also be sold. 





For many years the late Charles G. Her- 
berman was professor of Latin languages | 
and literature in the College of the City 
of New York, and 
Catholic Encyclopedia. He also served as 
'librarian of the college. He was a collector 
ot books all his life and the library which | 
he gathered for reference and reading, is a 
notable collection of scarce editions of the| 
classics, rare books on the history of the| 
Catholic Church in America, valuable in- 
cunabula, fine examples of early printing, 
and works on ancient art. The collection 
will be sold at the Anderson Galleries on 
|the afternoons of Monday and Tuesday 
inext. 


Herberman Library Sale. | 
| 
| 








Sale of Americana. 


At the fourth and final session of the 
sale of Americana from the Roberts, Bene- 
dicks and Vroom collections at the Ameri- 
can Art Galleries, Feb. 9 last, a total of 
$3,110 was obtained, making a grand total 
lfor the sale of $11,398. 
| “Hamlet,” by Shakespeare, said to be the 
earliest known American edition of Shakes- 
peare, was sold to George D. Smith, for 
$460, the top price. 





Exhib’n to date of sale.—Collection | 


Tyner, of Holyoke, Mass., will | 


editor-in-chief of the|: 


DUVEEN BROTHERS 


PARIS—NEW YORK 
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Great Historical Sale 


Relics of George and 
Martha Washington 


The James Monroe Family Jewels 
Robes, Portraits and Silver 


The Marsteller Washington Relics 
HISTORICAL OIL PORTRAITS 


By Gilbert Stuart, Chas. Wilson Peale, Rem- 
brant Peale, Thos. Sully, Francis Martin 
Drexel, Bass Otis, Baron Gerard. Jas. R. 
Lambdin, and Angelica Kaufmann and 


A Private Collection of Oil Paintings 


By Eminent European and American Artists, 
Belonging to a Well-Known Philadelphian 
TO BE SOLD 
Tuesday and Wednesday Afternoons 
February 20th and 21st, 1917 
AT 2.30 O’CLOCK F ACH DAY. 


STAN. V. HENKELS 
AUCTION COMMISSION MERCHANT 
1304 WALNUT STREET 
PHILADELPHIA, PA. 
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ATIONAL ASSOCIATION OF 
WOMEN PAINTERS & SCULPTORS 
Twenty-sixth Annual Exhibition of 


Paintings, Miniatures and Sculpture 


to February Twenty-eighth 


Transit Building: 10 East 43rd St. & 7 East 42nd St. 
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DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 




















Paintings 
by 


! American Artists 


ANNOUNCEMENTS OF EXHIBITIONS 
MAILED ON REQUEST 


450 FIFTH AVENUE 


AT FOTTIETH STREET || 
We ee ————s 


Old Spanish Art 


HUGO BRAUNER 
VALENCIA (SPAIN) 


EXHIBITION of antique furniture, 
pictures, Hispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selected works 
of Art at MODERATE PRICES. 






































Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


AMtHHAUMINIHUILIQOSVULIUIGAUMUYUOUU4OHLUOLINOIYOOCNOOLVOOLLUONLOULLOLLOOLYUULVONNOUEOU ALE 


3 West 56th Street - New York 

















ART SALON UNIVERSAL 
FINE PAINTINGS 
Rare Prints 
416 MADISON AVE. Tel. Murray Hill 4180 











| 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK | 








EXHIBITION OF PAINTINGS 
By ELISEO MEIFREN 


from February 17th to March 2nd 
GOUPIL GALLERIES 


58 West 45th Street 























Montross Gallery 


Arthur B. Davies | 
Walt Kuhn 
Jules Pascin 


Charles Sheeler 
Max Weber 


to March 3rd inclusive 
550 FIFTH AVENUE 


above 45th Street 
New York 







OLD MASTERS. ' 

Exceptional Opportunities of making private 

purchase from historic and family Collections of 

GENUINE OLD MASTERS and OBJETS D’ART 

can be afforded to American Collectors and repre- 
sentatives of Museums by 


ARTHUR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 


Agent for the sale of important works of art 












| Leopold Benguiat collection, 


and Design Dept. 





JULIUS BOHLER 
Briennerstrasse 12 
Munich 





BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


STEINMEYER & FILS 
Paris: 3 Place du Theatre Francais 
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Cologne: 3 Domkloster 














ARTIST’S EXHIB’N CALENDAR 
Baltimore Water Color Club, Baltimore.—2lst An- 
nual Exhib’n at Peabody Institute, opens Mar. 10. 
Exhibits received Mar. 5. 


National Academy of Design—92nd Annual Exhib’n 
opens Mar. 17. 
Mar. 1 


New Orleans Art Association—16th Annual Exhib’n 
at the Delgado Museum, opens Mar. 11. Exhibits 
received to Mar. 1, 





Antique Textiles to Be Sold. 
Antique textiles, including old Genoese 
cut velvets, Italian, French and Spanish 
embroideries, brocades and XVI, XVII and 


here from Paris, will be sold at the Ameri- 
can Art Galleries Thursday, Friday and 
Saturday afts., Feb. 22-24 next. 





Sale of Furniture at Silo’s. 

The sale of antique French, English and 
Italian furniture, bronzes, marbles and other 
objects formerly the property of the late 
Andrew Freedman, and from the estates of 
the late H. O. Seixas and others, will be 
continued at Silo’s Fifth Avenue Galleries, 
on the afternoons of Feb. 20-24 inclusive 
The sale will be conducted by James P. 
Silo and Son. 





WITH THE ARTISTS. 

Mr. and Mrs. Thomas R. Congdon have 
returned from a successful trip to the Mid- 
dle West, where Mr. Congdon painted six 
successful portraits. 


apartment. The artist’s “The Ring” in the 
current Phila. Academy display is a fine 
example of his art. 

A portrait by Stanley Middleton of the 
late Theo. S. Connolly, for many years Cor- 


|poration Counsel in N. Y., has been pre- 


|sented to the City Hall by a committee of! Gothic sculpture, XV and XVI century, 


Mr. Middleton has also just de-| richly embroidered velvets and silks, and 
livered to the Montauk Club of Brooklyn | among the pictures, a “Madonna,” by Ger- 


lawyers. 


a portrait of the late Charles A. Moore, the 
first president of the club. 





Irving Couse has painted an over-mantel 
decoration for Mr. George Zabriskie, for his 
Gainsborough apartment. The subject, as 
usual an Indian theme, shows a hunter with 
landscape in the distance and a camp fire 
and two Indian children in the foreground. 





Hamilton A. Wolf, son of the late Henry 
Wolf, and who has been for some years 
teaching art in Los Angeles, has become an 
assistant professor at the University of 
Washington, Seattle, Washington, where he 
has been placed in charge of the Printing 





At her studio, 58 West 57 St., May Fair- 
child has recently completed several minia- 
ture portraits Among them a presentment 


of Mrs. Frank Q. Barston of South Orange, 


Exhibits received Feb. 28 and | 


|were put up at auction, Miss Lamb’s re- 
XVIII century tapestries in the Vitall and|ceived the compliment of being bought at 
and brought the highest price, by the well known art 


They are settled for | 
the winter in their West 73d St. studio | 





and one of Miss Gertrude Heckscher of 
Phila. She will soon leave for the West 
shortly to paint two mens’ portaits. 





At the “Fete” held at the Plaza Hotel in | 


the interest of the anti-suffrage cause last 
Wed. evening, an interesting poster was 
prepared by Miss Katherine S$. Lamb. Ap- 
parently the artistic impulse holds strong 
in the second generation, as she is the 
daughter of the well known painter, Mrs. 
Ellen Condie Lamb. When the posters 


patron, Mr. J. Sanford Saltus. 


AMONG THE DEALERS. 


An exhibition of recent portraits by Mrs. 
Leslie Cotton will open at the Reinhardt 
Galleries, 565 Fifth Ave., March 1, to con- 
tinue for two weeks. 








Portraits by leading American artists will 
form an exhibition at the Ralston Galleries, 
567 Fifth Ave., to Feb. 19-March 4 next. 
Among the artists who will be represented 
are Gustave Brock, John Da Costa, Sydney 
E. Dickinson, Mme. Lenique B. de French- 
ville, R. D. Gauley, Sergeant Kendall, Mau- 
rice Molarsky, F. Luis Mora, Pierre 
Tartoue, A. Muller Ury, William J. White- 
house and S. J. Woolf 





Hill Tolerton, of San Francisco, has in- 
corporated his business under the name of 
“Hill Tolerton Print Rooms” with $50,000 
paid-up capital. The business will be con- 
ducted along the same lines on which Mr. 
Tolerton has been running the old concern. 





Mr. Emile Pares, who returned from Eu- 
rope last week on the Rochambeau, has 
brought with him some fine specimens of 


ard David from an ancient Carmelite con- 
vent at Salamanca, reproduced in the Art 
News of Feb. 10. 





SALE OF OLD MASTERS. 


As will be seen in the notice below, the 
important and interesting collection of Old 
Masters, formed and owned by Prof. Pas- 
quale Farina of Phila., the well known 
restorer of paintings and who for some 
years past, has had charge of the cleaning 
and restoring of the notable old pictures 
in the residence of Mr. J. G. Johnson of 
Phila., the well known collector, will be 
sold at the Phila. Art Galleries in that city 
on Thursday and Friday afternoons next. 

This sale should attract all lovers of Old 
Masters. The pictures were recently ex- 
hibited at the Phila. Art Club where they 
received much attention and praise for 
their exceptional quality. 











S. E. Cor. 15th & Chestnut Sts. 





Removed from the Art Club of Philadelphia 
The Collection of 


RARE AND VALUABLE PAINTINGS 


by the old great masters belonging to 


PROFESSOR PASQUALE FARINA 


On exhibition from Monday February 19, 1917 tothe Public Sale on 
the afternoons of Thursday (Washington’s Birthday) and Friday 
February 22nd and 23rd 


Catalogs free upon request to 


THE PHILADELPHIA ART GALLERIES 


Reed H. Walmer, Auctioneer 


Philadelphia, Pa. 





UI NVUUUHNUUUUUUUUUULUUUNUULLUUUUEALUUU ULL 





ESTABLISHED 18900 


sw Ehrich Galleries 


Dealers in “‘Old Masters” exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 
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E deal in “Old Masters” 
exclusively—paintings 
that have met the ap- 

proval of generation after 
generation, thereby proving 
conclusively their merit and 
value. Our collection is large 
and our patrons are assured 
of authenticity by reason of 
our many years devotion to 
the study of “Old Masters.” 
The “Old Masters” sold by 
us are always exchangeable 
at the full purchase price. 


PHOTOGRAPHS OF PAINTINGS 
IN THE GALLERIES ON REQUEST 


ruil H V1 N1UUNNNLUULULEU HULL 
SUTTON IMINO INI 


Young’s Art Galleries 


Gome of American Art 























NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 
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CECILIA SCHIEWECK 
Paintings | pss pas 


Rare Objects cf Art | MILWAUKEE 


COPLEY GALLERY 
103 Newbury St., Boston 


EARLY AMERICAN PORTRAITS 



































REMBRANDT FOR SALE 


Private owner desires to dispose 
of a very fine portrait of a man by 
Rembrandt van Rijn, on panel. 
Fully signed and dated, “Rem- 
brandt facit anno 1634.” 


For further particulars and 


photograph, apply in first instance 
to 








G. L. PHILLIPS 


Fine Art Expert 








28 No. Audley Street, Grosvenor Square 
LONDON, W. 


























AROVONNE UAL 


N consequence of the war 

an opportunity offers itself 
for collectors to buy at a very 
low price, an important beauti- 
ful picture by 


A. van Dyck 


in fine condition. This master- 
piece is now on the way from 
England, and photograph can 
be seen at AMERICAN ART 
NEWS office. 
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: LEWIS 4np 
| SIMMONS 


Rare Objects ot Art 
and Qld Masters 


605 Fifth Avenue 
NEW YORK 














LONDON —180 New Bond Street 
PARIS—16 Rue de la Paix 



















THE 


RALSTON 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 
_ "4 ° 
Colores Sporting Bis 
Co Old English ezzotints 

























§67 FIFTH AVENUE ~NEW YORK 
AT 46th STREET 





CHARLES 718 FIFTH AVENUE 
r NEW YORK 
EXHIBITION of fine old Elizabeihen 
Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 


Capesines, Garly English Furniture, 
lan and Adams Marble ACantelpieces 
and hare Chinese and Guropean Porcelain: 











"C.&E. CANESSA 


Antique Works of Art 
Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 1 West 50th St. 








| 


R.C. & N.M. VOSE | 


ESTABLISHED IN 1841 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 








CHARLES 


BRUNNER 


11 rue Royale 
PARIS 


Digh Class Pictures 
by the Old Masters 








The Home of Old Masters 


Where you can find Rare Paintings 
from the 13th to the 20th Centuries 


WESTON GALLERIES 


622 LEXINGTON AVENUE, NEW YORK 











SANGIORGI GALLERY 


G. WALSER. REPRESENTATIVE 


55 East 56th Street, New York 


Antique Textiles Fine Arts 
Decorations 
BORGHESE PALACE, ROME 











Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects --- Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS—l1 Place du Palais Bourbon 
















Vickery Atkins & Torrey 


ETCHINGS, Are JAPANESE 
ENGRAVINGS, AXE PRINTS, 
PAINTINGS “\ PORCELAINS 


AND OBJECTS OF ART 
550 Sutter Street San Francisco 


T. J. LARKIN 


Ancient Chinese Bronzes 
104 NEW BOND ST. LONDON 




















ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 








7 W. 36th St., New York 

















JOHN LEVY 


HIGH CLASS 
PAINTINGS 


| 


14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 




















| 























Scott & Fowles 


ART 
GALLERIES 


590 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 


JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 








Jacques Seligmann & Co 


705 Fifth Avenue 
NEW YORK 


























THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


$82 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS _ Fine Leather Goods, Ete. LONDON 


Henry Reinhardt & Son 


Wild and Modern 
Daintings 











New York: 565 Fifth Avenue 
Chicago: 536 9. Michigan Avenue 
Paris: 12 Place Hendome 











107 West 46th Street 


C. E. Snedecor E. C. Babcock 


SNEDECOR & COMPANY 
Paintings of Fine Quality 


By American Artists 





New York 

















FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 


741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London 











E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 
NEW YORK 








e Ancient Pictures 
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alerie Kleinberger & 
9 Rue de l'Echelle 3 
PARIS 


709 Fifth Ave., New York 


¥ 


Specialty Dutch, 
Flemish Schools 
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In writing to advertisers please mention the AMERICAN ART NEWS 
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Arthur Tooth & Sons 


Established 1842 


High Class Paintings 
London: 155 New Bond Street 


Paris; 41 Boulevard des Capucines 


VON 
YAMANAKA & CO. 


254 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 


KELEKIAN 
' Objets de Collection 


aa FIFTH AVENUE 











London 
Osaka 


Kyoto 
Boston 

















NEW YORK 
'2 PLACE VENDOME =. PARIS 
CAIRO 
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HAMBURGER Fess 


Antique Works of Art, Curi- 
China, 


Decorative Furniture »* 


PARIS 


362 Rue St. 
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osities, Tapestries, 





Honore 
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